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Riding on the 
crest of a wave 
created by the 

high-selling and 
well-received 

Diamonds And Pearls, 

the tour was hugely 
successful, pleasing both 
fans and critics. The 
commercial success of the 
album had broadened 
Prince’s audience 
considerably, and many new 
and young fans saw Prince for 
the first time on the tour. 
Our coverage begins with a 
critical look by Magnus Nilsson. 












ithouta doubt, the Diamonds And Pearls show was 
the most extravagant and complex event Prince had 
ever masterminded. Lit by a backdrop of sparkling 
stars, the stage was ajigsaw of ramps, tiers and classical 
statuary, over and around which Prince’s dancers knit 
together a ceaseless backdrop of dance routines as Prince 
darted in and out of the action with furious energy. 

Relaxed and confident in his abilities, Prince gave over portions of the 
show to members of The New Power Generation. Apart fromsinging со- 
lead vocals on many songs, Rosie Gaines was spotlighted on amongst 
others “Chain Of Fools” and “Dr. Feelgood.” Топу М also played an 
important role as rapper and frontman when Prince left the stage to 
change clothes. 

The well-oiled show was so fastidiously perfect that there was little 
room for spontaneity and improvisation, Even though everything was 
precisely choreographed, everyone on stage seemed tobe having as good 
a time as the audiences. The stage comprised anything from six to 18 
musicians and dancers at any given time. At times, I think there was 
almost too much happening on the stage, and sometimes this inclination 
to overload the show distracted from the music. 

As usual, the opening of the show was spectacular, with a spaceship- 
style lighting rig in the shape of Prince’s trademark male/female symbol 
taking off above the stage like a scene from Steven Spielberg’s Close 
Encounters Of The Third Kind. After a “blast off” intro, Prince emerged 
from a “space capsule” to kick off the show with “Thunder.” What 
followed was a spellbinding display of showmanship, more Broadway 
than James Brown. 


THE JAPANESE AND AUSTRALIAN TOUR 

The world premiere of the Diamonds And Pearls tour took place at the 
Tokyo Dome. Five concerts were played in Japan before the tour reached 
Australia. After a three-week break, the tour then resumed in Europe, 





The Japanese press was highly appreciative of the show, whereas 
Billboard’s Steve McClure felt the opening concert “lacked spontaneity 
and at times verged оп self-parody.” Few European or American journal- 
ists attended the tour opening in Japan. 

With Diamonds And Pearls and the “Cream” single reaching number 
one on Australian charts, the interest in Prince’s first ever Australian tour 
was immense, In Melbourne, more than 1,000 fans camped for days to 
grab the best seats. In Sydney, Prince broke previous ticket sale records 
held by INXS and Bruce Springsteen, selling over 72,000 tickets in less 
than two hours. 

Selling over 200,000 tickets, the Australian tour proved an enormous 
success, The tour down under generated some of the best reviews of 
Prince’s career, After witnessing the first Brisbane concert, Noel Mengel, 
the Courter Май, said thathe had “never seen a better show” or “heard 
better music, and I’veseen thousands of them” He labelled the show “the 





hottest act on theplanet,” aphrase which many Australian critics seemed 
keen topick up on. 

Writing for Australian, David Brearley praised Prince as the “consum 
mate showman,” who “bombards his audience into sensory overload, 
convincing thousands of people they have shared something personal 
with him,” while NuiTe Koha, Herald-Sun, felt the show was a “spellbind- 
ing display of Prince’s absolute musical genius,” adding “sed uction doesn’t 
come any better, sexier, sweatier, louder, or funkier than Prince.” Rob 
Layton of Gold Coast Bulletin was also impressed, “Prince is a master 
showman, a musical genius combining his natural talents and abilities 
with the outrageousness ofhis wild eccentricity. It was the type of per- 
formance that goes down in history, a memory to impress the grandkids 
in times to come when the now accessible icon has become a mystical 
legend.” 


THE EUROPEAN TOUR 

The European tour opened at the Flanders Expo in Ghent, Belgium 
Leaving out Italy, Spain, Switzerland, Denmark, and Sweden, where he 
played on the Nude tour, the 32-date seven-week tour concentrated on 
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concerts in Holland, England, Germany, and France, and with a few dates 
in Belgium, Ireland, and Scotland. Five outdoor concerts were played. 
Carmen Electra opened for Prince and The New Power Generation with a 
20-minute act, which didn’t go down too well. 

The European premiere received mostly excellent reviews even though 
the superlatives weren’t as many asin Australia. Most critics thought the 
show was far more exciting than the Nude show, but many rated the Sign 
О" The Times and Lovesexy shows higher. 

Simon Price, Melody Maker, felt the show was “to the pop concert what 
Terminator 2 was toaction movies,” while Betty Page, New Musical Express, 
called the show “two and а halfhours’ worth of slick, exciting, breakneck 
entertainment.” 

Some critics felt the show was overblown, and it was described as a 
case of spectacle winning out over musical content, while others com 
plained about the rap contents, including Observer's Robert Yates, who 
said, “Rapper Tony M is incongruous. His contributions are cloddish 
and monotonous, made more so by Prince’s nimble vocals, and are only 
explicable as a concession to fashion.” All in all, about 850,000 tickets 


were sold to the 50-date tour, comparable to the Nude tour which was a 
bit longer. 


ENGLAND ROCKS 

Prince played an eight-concert run at the 18,000-seat Earl's Court arena 
in west London. Although the concerts broke the box office record for the 
arena, they didn’t sell as many tickets as on the Nude tour (at Wembley 
Arena}, but this time it wasn’t possible to add more dates. 

The British press reaction was very positive, Jane Moore, Today, said 
that “Prince created more atmosphere in the first 10 minutes than most 
performers could hope for in an entire show.” The Guardian’s Adam 
Sweeting found the show “explosive, exciting, but frustratingly perfect.” 
Joseph Gallivan of Evening Standard wrote, “It’s always a pleasure to bein 
the presence of a fully functioning eccentric, especially one who deep 
down really does have something to say.” 

Writing for Tke Times, Alan Jackson also praised the show, “Prince 
unfolded a show so fresh, energetic and inventive that it may trounce all- 
comers for the remainder of the British stadium year. ... ‘My Name Is 


THE DIAMONDS AND PEARLS SHOW 


E The line-up... Prince and The N.P.G. were aug 
mented by dancers Mayte Garcia, Diamond (Lori 
Elle) and Pearl (Robia LaMorte}, О] Yilliam Graves, 
апа a five-piece horn section (Mike Nelson - trom- 
bone, Brian Gallagher - tenor sax, Kathy Jensen - 
barytone sax, Dave Jensen —trumpet, Steve Strand — 
trumpet). 


Ш The messages... Before the concerts, a loop of 
а | O-minute film was played on the video screens. A 
voice read out a selection of curious quotes. Some 
of the quotes advertised the new albums by Prince 
and The М.Р.С. and Carmen, and many new song 
titles were screened. The first (commercial) half of 
this loop is available on the "Sexy MF" home video, 
while the messages are printed on page 3. 


E The show... Меп the lights went out, the stage 
was illuminated by a huge male/female symbol which 
moved across the sky like a spaceship. Тһе bacl- 
drop was a night sly with stars. Rosie's voice 
boomed through, asking us to take her hand and 
join her on a journey. Mayte pirouetted across the 
stage, past the two buxom gold statues that framed 


a dance floor in the middle of the set. 

Prince emerged from a glass elevator, usually 
dressed in a yellow suit and with his yellow guitar as 
the first few bars of a very funky "Thunder" kicked 
off the show. The set bounced straight into "Daddy 
Pop," which featured some great choreography by 
Prince and The Game Boyz. During the song, Prince 
song titles and album covers were projected onto a 
screen at the back of the stage. Then a long instru- 
mental intro lead up to "Diamonds And Pearls," 
which Prince performed at his violet blue piano with 
the words "Damn U" written in silver at the front. 

An abbreviated "Let's Go Crazy" and a rear- 
ranged "Kiss" followed, played as a medley much 
like оп The Arsenio Hall Show. "Kiss" is one of many 
songs that were horn-boosted by the horn section. 
"Jughead," preceded by a few lines from "Dead On 
It," gave Prince a chance to disappear off stage for a 
costume change. The video screens showed Prince 
in the dressing room as he rapped a few lines to the 
song. Tony М, Damon, and Кігіс proved that The 
N.P.G. could keep things hopping along without 
their leader, and they provided a punchy conclusion 
to the number by doing death-defying dives off the 
stage, accompanied by an amplified smashing and 
crashing. 
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Prince arrived Басіс on stage for "Purple Rain." 
He played some great guitar licks over a long in- 
strumental intro and then proceeded to sing all the 
verses of the song. The song ended with the "live 
for love" chant Prince introduced on the Nude 
tour. The natural follower was "Live 4 Love," 
which together with "Purple Rain" was the emo- 
tional highpoint of the show. Prince declared that 
"you must live for love, for without love you don't 
live," which could be seen as something of a cen- 
tral theme of the show. "Live 4 Love" really came 
to life on stage. 

Then сате a minor re-working of "YYilling And 
Able," with nice horn embellishments, which had 
Prince dancing on top of his piano, followed by 
"Nothing Compares 2 U." The song was performed 
as a horn-boosted soul ballad by Prince in duet with 
Rosie. 

As Prince changed into high gear for a sexually 
charged finish, he introduced the crowd to "Sexy 
MF," instructing them to join in on the choruses. 
The video screen showed snippets from the video. 

"Thieves In The Temple" was re-arranged to 
sound faintly Oriental. Prince ususally added a few 
lines from "It" to "Thieves In The Temple," often 
improvising on his accoustic guitar and using pas- 
sionate screams to wild effect . 

Prince changed clothes again during an instru- 
mental version of "Strollin'." Next was "Insatiable," 
during which the theatrics of the production were 
peaking. Prince started the song lying on top of the 
piano and Mayte was on rollerskates, following 
Prince's every move with a handycam. She shot 
close-ups which appeared on the screens. As Prince 
got more and more passionate, he went closer to 
her video camera and licked the lens. A "cage" of 
pearls came down from the ceiling, covering Prince, 
before a floating bed with Diamond and Pearl land- 
ed on the stage long enough for Prince to hop 
aboard. They stripped him tothe trousers as it float- 
ed above the stage and the audience. 

Announcing "23 positions іп a one-night stand," 
Prince launched into "Gett Off." The choreography 
was similar to the promo video. Prince wore a head- 
set microphone so he could continue singing while 
using his hands to play the guitar and the girl. The 
lyrics and scenes from the shooting of the video 
were shown on the video screens. A long instru- 
mental intro preceded the song which was extend- 
ed with а new speeded-up arrangement with prom- 


inent horns. "Тһе Flow" followed with raps by Ro- 
sie and Tony M. 

The band left the stage after "Gett Off'/"The 
Flow," before returning for "Cream." The closing 
medley started with "1999," which went straight into 
"Baby, I'm A Star," followed by "Push" with raps by 
Топу М and Rosie, as well as Prince's new "My Name 
Is Prince." The show finished with Prince stepping 
back into the glass elevator and disappearing. The 
video screens showed a fast odyssey through space, 
before the message "Live 4 Love" appeared. 


E The repertoire... Тһе set drew heavily on the 
Diamonds And Pearls album, but the two-hour-plus 
show was sprinkled with some of Prince's most fa- 
miliar songs of the past, "Kiss," "Purple Rain," "Let's 
Go Crazy," "|999," and "Baby, I'm A Star." 

Four songs from the forthcoming album were 
previewed on the tour, "The Flow," which was in- 
troduced on the Nude tour, "Sexy MF," "Damn U," 
and the "My Name Is Prince” rap. 

"Chain Of Fools" or "Dr. Feelgood", sung Бу Ro- 
sie, was often added to" Cream," while Prince often 
included a bit from "A Love Bizarre" in the closing 
jam. Halfway through the Australian tour, "A Night 
In Tunisia," a famous jazz number written by Dizzy 
Gillespie and Ғгаліс Paparelli, played as an instrumen- 
tal horn intro to "Strollin'" was added and Rosie 
began including a bit from Bob Marley's "Lively Up 
Yourself" (from 1974), sung over the "Willing And 
Able" intro. A prerecorded Oriental-sounding in- 
tro to "Thieves In The Temple," with only Mayte, 
Diamond and Pearl dancing on stage, was also add- 
ed at this point. "Nothing Compares 2 U" was sub- 
stituted for "Damn U" a few times, but apart from 
these minor changes, the set was the same through- 
out the Japanese/Australian leg of the tour. 

The set underwent a few changes on the Europe- 
an tour. "Cream" was left out of the show for most 
of the European tour, while "Damn Ш" usually re 
placed "Nothing Compares 2 U." "Thieves In The 
Temple" was occasionally dropped. The main sec- 
tion of "YYilling And Able" was sometimes removed 
to malce way for "Delirious," which was re-arranged 
into а horn-boosted rock 'n' roll number. The intro 
with Rosie's "Lively Up Yourself" lines and the end 
of "Willing And Able" were kept. This version of 
"Delirious" was introduced two weelcs into the Eu- 
ropean tour, while "Call The Law" and "Bambi" 
were often played towards the end of the tour. 








Prince,’ a new song previewed late in the evening, suggested that the 


artist is continuing to weave a distinctive mythology around his diminu- 
tive person. Few of those who catch this run of exceptional London 
performances will feel his boundless self-confidence is misplaced.” 


THE FUTURE? 

It’s questionable if Prince can do anything bigger or more extravagant 
than the Diamonds And Pearls show, and one wonders what hell do next 
on stage, Personally, I’d like to see him go in the direction of the Parade 
and Sign О’ The Times tours, which focused more on the music and less on 
dancing, stage sets, clothes, lighting, etc. Prince solo at the piano is more 
exciting to me than an elaborately choreographed number with well- 
rehearsed dance routines. 

Like Per Nilsen, who wrote about the Nude tour in UPTOWN #1, I miss 
some songs representing Prince’s more serious and introspective side, 
which really came to the fore in his music during 1986-88, “Gett Off,” 
“Insatiable,” and “Sexy MF” are hollow and forced compared to songs 
such as “Sign О’ The Times,” “The Cross,” “Strange Relationship,” “Pop 
Life,” and “Forever In My Life.” 

Anotherpointof criticismeoncerns the rap contents of the show. I agree 
with many critics and fans I’ve talked with who don’t think rap adds 
anything to Prince’s music, except in moments. Prince has said that he 
likes rappers who are “dead on it”- who don’tjustsay “wave yourhands 
in the air.” But what does Tony М really say...? I’msure rap fans will listen 
to other acts to hear тар. 





TOUR SCHEDULE 


JAPANESE LEG 


3 April Tokyo, Dome 50,000 
4 April Tokyo, Dome 50,000 
7 April Nagoya, Rainbow Hall 15,000 
9 April Yokohama, Arena 45,000 
AUSTRALIAN LEG 

13 April Brisbane, Entertainment Centre 11,500 
14 April Brisbane, Entertainment Centre 11,500 


16 April Melbourne, National Tennis Centre 14,000 
18 April Melbourne, National Tennis Centre 14,000 
19 April Melbourne, National Tennis Centre 14,000 
21 April Melbourne, National Tennis Centre 14,000 
22 April Melbourne, National Tennis Centre 14,000 





24 April Sydney, Entertainment Centre 12,000 
26 April Sydney, Entertainment Centre 12,000 
27 April Sydney, Entertainment Centre 12,000 
29 April Sydney, Entertainment Centre 12,000 
30 April Sydney, Entertainment Centre 12,000 
1 May Sydney, Entertainment Centre 12,000. 
3 Мау 5удпеу, Cricket Ground 40 
EUROPEAN LEG 

25 May Gent, Flanders Expo 11,000 
27 Мау Rotterdam, Sportpaleis Ahoy 10,300 
28 May Rotterdam, Sportpaleis Ahoy 10,100 
30 May Dortmund, YYestfalenhalle 13,000 
21 Мау Berlin, WYaldbuhne 22,100 
2 June Cologne, Sporthalle 8,000 
3 June Frankfurt, Festhalle 10,000 
5 June Munich, Olympiahalle 6,000 
6 June Munich, Olympiahalle 6,000 
8 June Kiel, Ostseehalle 10,000 
9 June Hamburg, Alsterdorfer Sporthalle 7,000 
10 June Hamburg, Alsterdorfer Sporthalle 7,000 
ІЗ June Dublin, RDS 27,000 
15 June London, Earl’s Court 18,000 
16 June London, Earl’s Court 18,000 
I7 June London, Earl’s Court 18,000 
19 June London, Earl’s Court 18,000 


20 June London, Earl’s Court 18,000 
21 June London, Earl's Court 18,000 


23 June London, Earl’s Court 18,000 
24 June London, Earl’s Court 18,000 
26 June Manchester, Maine Road 40,000 
28 June Glasgow, Celtic Park 32,000 
I Jul Stuttgart, Schleyerhalle 13,000 
3 Jul Trier, Moselstadion 16,000 
4 july Maastricht, MECC 18,000 
é Jul Rotterdam, Sportpaleis Aho: 10,400 
7 jul Rotterdam, Sportpaleis Aho: 10,600 
8 Jul Rotterdam, Sportpaleis Aho: 10,500 
10 July Paris (Bercy), Palais Omnisport 16,000 
I] Jul Paris (Bercy), Palais Omnisport 16,000 
12 Jul Paris (Bercy), Palais Omnisport 16,000 
UNANNOUNCED SHOWS 


6 April Yokohama, Glam Slam 


13 April Brisbane, Transformers 
21 April Melbourne (St. Kildas), The Palace 


é June Munich, Park-Café 
lI July Paris, Bains Douche 
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THE DIAMONDS AND PEARLS TOUR SET LIST 
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Notes: 


7 April: “Cream” includes a few lines from “Well Done.” ` 


L 
2 
3 
4 


19 April: “Cream” includes “Му Мате 15 Prince” rap. 
31 May: “Lively Up Yourself’ preceded by “The Question Of U” played solo on guitar by Prince. 


6 June: “Thieves In The Тетріе”/“Іс” includes а bit of “Controversy” played on acoustic guitar. 


ж “A Love Bizarre”: Performed without vocals. 


rince & The М.Р.С. in the house, from Tokyo to Paris... 





3 APRIL: TOKYO, DOME 

Although the 50,000-seat indoors Tokyo Dome wasn’tcomp letely 
sold out for the concerts, the reaction was fantastic. The audience were on 
their feet before Prince even appeared on stage, something virtually 
unheard of in Japan where audiences usually don’t stand up or dance 
during concerts. 

Compared to later concerts the show was very stiff and contained little 
in the way of improvising or audience communication. For example, 
“Sexy MF” contained no audience participation at all. 

Prince’s intro to “Nothing Compares 2 U” was used at almost every 
show of the tour, “Roses are red, violets аге... blue, Nothing in this world, 
my darling, compares to you.” The “My Name Is Prince” гар wasn’t 
included in the closing jam He did his usual “Push” rap instead. 


4 APRIL: TOKYO, DOME 

The second Tokyo show was much better than the first. “Wanna hear a 
new song? Wanna sing anew song?” Prince said prior to “Sexy MF,” but 
overall there was little talking by Prince. The “My Name Is Prince” rap 
was debuted during the finale. Except for a few occasions when he did his 
usual “Push” rap (ав on Diamonds And Pearls), the “My Name Is Prince” 
rap was performed at every show from here on. After the show Prince 
went to Glam Slam in Yokohama. 


6 APRIL: YOKOHAMA, GLAM SLAM 

The unannounced gig at Yokohama’s Glam Slam club was the first of 
five one-off or post-concert appearances on the tour. The concert was 
supposedly for VIPs only, but the general public was also allowed to 
enter. The entire week was designated as “Prince Week” at the club. 

The 80-minute Glam Slam appearance kicked off with “Daddy Pop,” 
followed by “Cream” in a medley with “Chain Of Fools.” The perform 
ances of “Let's Go Crazy,” “Kiss,” “Dead On It,” and “Jughead” stuck to 
the normal concert versions and contained few surprises. Rosie took 
centre stage for “Dr, Feelgood.” Next came a funky jam that gave the 
musicians ample room to improvise, This evolved into “Call The Law,” 
which was followed by “Kansas City,” with Rosie on lead vocals. A rare 
performance of “Do Me, Baby” was next, before the set closed with “Sexy 
MF” and the fast part of “Gett Off.” Earlier in the day, Prince made an 
appearance at НМУ in Tokyo, where he autographed records for half an 
hour. 


7 APRIL: NAGOYA, RAINBOW HALL 

This time Prince got the audience much more involved in “Sexy MF,” 
“Can you say sexy? Can you say sexy motherfucker?” After the song, 
Prince asked for the house lights tobe tumed on, before continuing witha 
chant of “Na-goya... I like you!” 

The concert included a few lines from “Well Done” tagged on atthe end 
of “Cream.” The closing jam contained a snatch from “The Glamorous 
Life,” which wasn’t played anywhere else. 


9 APRIL: YOKOHAMA, ARENA 

Prince closed the Japanese tour in Yokohama, also the final stop of the 
Parade and Nude tours. The concert was free of sensations. “Sexy MF” was 
introduced in a similar manner to Nagoya, “Yokohama, it’s time for your 
English lesson. Can you say sexy? Sexy! Mutha? Mutha! Fucka? Fucka!” 
“Chain Of Fools” was played. Once again, Prince went to GlamSlam after 


the concert, buthe didn’t perform 


13 APRIL: BRISBANE, ENTERTAINMENT CENTRE 

Prince flew into Sydney, Australia, on April 11th. Although it was 
widely believed that he would arrive the following day, he couldn’t get 
the better of one TV news crew who were tipped off and took footage of 
his arrival. The broadcast showed Prince walking out, not facing the 
camera but looking a bit angry. Then a security man obstructed the 
camera and Prince got into the limo. 


Australia was experiencing Prince fever during the weeks leading up to 
Prince’s first ever Australian tour. Over the years, Australia has been 
neglected in respect to a Prince tour, but it hasn't been his greatest fan 
base. An Australian fan wrote to us about the build-up to the concerts: 

We kave constantly keard the rumours, year in and year out. The rumours 
were very strong in January, but subsided until they resurfaced in Marck. 
During the last week of February, i found out from a source within the promoter’s 
сатр that Prince kad been booked at the Sydney Entertainment Centre for six 
nights. I was astounded and sceptical at kis ability to sell all these shows. I 
thought he might sell three at most. How wrong I was! With this knowledge I was 
becoming increasingly agitated, as after two weeks there was still no official 
announcement. But then on Marck 9th, it came, and tickets went on sale March 
160. That night on the news there was a Prince story. I was surprised because in 
the country Prince is lucky to get kis videos shown, let alone appear on the news. 

іп the next weeks, everyone jumped on tke bandungon. The radio stations 
supporting the tour were never very conducive to Prince’s music in the past, but 
now you couldn't go five songs without hearing Prince! Except for the Purple 
Rain era, Prince kas had little air play on Australian radio. The only station that 
kas supportad kim is the |) network. As for video, it doesn’t get any better. Rage 
is theonly program whick regularly shows Prince videos. With the Diamond And 
Pearls videos there kas been mass saturation on all networks, except “Сен Ор,” 
whick only Rage skowed. 

As the tour got closer, there was talk of an open air concert in Sydney 
due to the overwhelming demand for tickets, The concert was announced 
on the day of the opening concert in Brisbane, but it ran into unexpected 
trouble some days later. 

Following two days of rehearsals in Brisbane, the Australian tour was 
launched with a show at the 11,500-seat Brisbane Entertainment Centre, 
The first concert wasn't too exciting, however, according to people who 
attended many of the Australian shows. 

“Chain Of Fools” was played in a medley with “Cream.” Rosie's 
“Lively Up Yourself” lines were added to the intro to “Willing And Able” 
for the first time during this show. 
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13 APRIL: BRISBANE, TRANSFORMERS 


Less than two hours after the first Brisbane concert, Prince visited a club 


called Transformers where he played for about two hours. A local radio 
station was alerted to the secret gig and sent out the word which led to 
widespread chaos. Police reported traffic jams and mayhem on the roads 
as thousands of fans made their way to the club and tried to get in. More 
than 3,000 people were turned away. Unfortunately, we don’t have any 
report from the gig. 


14 APRIL: BRISBANE, ENTERTAINMENT CENTRE 

The second Brisbane concert was about 10 minutes longer than the 
first. There were no changes to the set, except that some songs were а 
little longer. Prince and band seemed much more relaxed and Prince 
spoke more to the audience, He teased them, pretending to leave the 
stage twice before the encores. Prince went to Transformers again after 
the concert. 


16 APRIL: MELBOURNE, NATIONAL TENNIS 
CENTRE 

The first of five concerts at Melbourne's 14,000-capacity National Ten- 
nis Centre in Flanders Park. “A Night In Tunisia” was played for the first 
time on the tour. It was followed by the usual instrumental version of 
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*“Strollin’,” which was the lead-in to “Insatiable.” Apart 
from the addition of “A Night In Tunisia,” the set was 
identical to the previous Brisbane shows. 

By now, Prince had become the critics’ darling in 
Australia, with almost every reviewer acclaiming him as 
the ultimate live performer. Presenters of music shows 
were giving Prince a much higher profile, even to the 
extent that Ingrid Chavez's “Hippy Blood” video was 
screened on MTV. Presenters were making fun at the 
public’s expense, by saying things such as, “For those 
who haven't got tickets to Prince’s shows, too bad. You 
can read about them in the morning paper.” 


18 APRIL: MELBOURNE, NATIONAL 
TENNIS CENTRE 

The second Melbourne concert was an improvement 
on the first, A bit of the dog bark from “La, La, La, He, 
He, Hee” (reused in “Eye Wanna Melt With U” on the 
new album) was included in a loose and jarm-filled 
“Cream,” which featured a lot of sing-along by the audi- 
ence, A bluesy guitar improvisation by Prince preceded 
“Dr, Feelgood,” which was played for the first time on 
the tour. 

Prince went to the Metronightclub after the show, He 
sat in the VIP area, flanked by Diamond and Pearl, 
sucking оп а lollipop. 


19 APRIL: MELBOURNE, NATIONAL 
TENNIS CENTRE 

Prince’s intro to “Nothing Compares 2 U” was very 
long and a bit different, “Dig if you will the picture of 
you and I engaged in sex. Thesweat of you body covers 
me, Can you my darling... Shall I go in a circle? What's 
my name? What's my name? What's your name? What's 
my name? What's your name? Roses are red, violets 
аге... blue, Nothing, my darling, compares to you.” The 
intro to “Sexy MF” was humorus, “And now children, 
it’s time for your English lesson, N.P.G.-style! Any girls 
in the house? Any girls in the house? Any sexy girls in 
the house? Any sexy muthafuckas in the house?” 

Prince did the “doeshehave an ass like mine” routine 
during “It.” This became a common practice later on in 
the tour. The tempo was increased towards the end of 
“It” but it didn’t contain any of the guitar improvisa- 
tions that were so common later on. 

The medley of “Cream” and “Chain Of Fools” included some lines 
from the “My Name Is Prince” rap, which didn’t happen anywhere else 
on the tour. The closing jam also contained this rap, but then he used 
different verses. 

On April 20th, most of The N.P.G. went to see Rozalla. Prince was in 
Melbourne visiting clubs. His entourage made enquiries at several clubs 
where Prince might play an aftershow. 


21 APRIL: MELBOURNE, NATIONAL TENNIS 
CENTRE 

Thesoundcheck for the concert included a20-minute version of “Сап 
Stop This Feeling I Got.” “When You Were Mine” was segued into the 
middle of thesong, 

“Dr, Feelgood” was played during the concert which otherwise was 
similar to the previous Melboume shows. 


21 APRIL: ST. KILDA, THE PALACE 

After the April 21st concert, Prince played another unannounced club 
gig, this time at The Palace in St Kilda, suburban Melbourne. 

After the audience had stood around for two hours, Prince strolled on 
with the entire New Power Generation, except for Rosie and Mayte, 


casually strumming his guitar before launching into “Call The Law.” 
“Housequake” and “When You Were Mine” continued the frantic pace, 
until “Damm U” slowed the tempo. Next followed a slow version of Jimi 
Hendrix’s “Red House.” Prince changed most of the lyrics and sang about 
a “purple house,” 

A loose 10-minute jam centred around the “My Name Is Prince” rap 
included lots of record scratching and along organ solo by Prince, The 90- 
minute set finished with a medley of “Push,” “Baby, I’m A Star,” and “A 
Love Bizarre.” 

The small stage was so crammed that Diamond and Pearl had to dance 
on top of the speakers on either side of the stage, The sound system was 


disappointing, but Prince seemed to enjoy the concert. 


22 APRIL: MELBOURNE, NATIONAL TENNIS 
CENTRE 

Rosie had picked up a throat ailment and didn’t sing as much as usual 
during the last Melbourne concert To compensate for this, Prince re 
placed “Nothing Compares 2 U” with “Damn U” 
for the first time on the tour, A lucky fan was picked 
from the crowd and taken on stage, where Prince 
serenaded her with the song, Despite Rosie's prob- 
lems, “Chain Of Fools” followed after “Cream” 

During the week in Melbourne, Prince booked 
the Platinum Studios to do some recording, Prince 
and The М.Р.С. flied to Sydney on April 23rd. 


24 APRIL: SYDNEY, 
ENTERTAINMENT CENTRE 

The first Sydney concert was quite an ordinary 
performance with Prince seemingly going through 
the motions. Still excellent, butit didn’t blow people 
away. Prince’s intro to “Cream” was funny, “Hello 
Australia, can І comehome with you? I don’thave a 
place to stay, it’s still not ready. Do you have cable? 
Doyou have VCR's? Idon‘ttake up much room, I’m 
real little! Do you have some creeeeam?” Rosie sang 
“Chain Of Fools” after “Cream.” 

After the concert, Prince dropped into the Caul 
dron and the Black Market Café, two nightclubs in 
Sydney, He kept pretty much to himself in the VIP 
areas, 

Earlier in the day on the 24th, the South Sydney 
council started legal proceedings against promoter 
Paul Dainty to stop Prince’s planned May 3rd open 
air concert at the Sydney Cricket Ground from go- 
ing ahead. The basis of their claim was that the 
promoter failed to sub mit an application for a build- 
ing permit for the construction of the stage. Private 
ly, the council was opposed to having the concert 
due to the noise, and they were in reality more 
concerned with losing the votes of the residents 
than the building permit, The case was adjourned 
until April 29th, 

On the 25th, Tony, Kirk and Damon went to the 
basketball match held at the Sydney Entertainment 
Centre to see local team Sydney Kings play the 
Adelaide 36ers, They were introduced to the audi- 
ence at halftime and interviewed briefly. Tony was 
asked whether they would be nervous playing in 
front of 40-50,000 at the Cricket Ground. Tony ге- 
plied with tongue in cheek, “We played to 130,000 
people in Rio last year. I think we might just get 
through it.” 

The Sydney Kings won the game 100-99 with the 
last shot of the night. The Game Boyz were really 
getting into the action, as they were shown excitedly 


jumping up and down when Sydney won. They apparently struck up a 
friendship with the Sydney players. Later that night, Prince and theband 
went to the Cauldron. 


26 APRIL: SYDNEY, ENTERTAINMENT CENTRE 

This concert was much more inspired than the first show and was one 
of the best Australian performances, “Cream” (including “Chain Of Fools”) 
and “Сен ОН” as well as the closing medley were extended with a lot of 
improvising and jamming. Prince kept asking for the house lights to be 
turned on during the finalnumbers. At the end, hehad the ntirehouse on 
their feet. 

Prince caused a stir when he went to the Tunnel nightclub after the 
concert, Hesat in the VIP area unnoticed untilhedecided to move outside. 
He was spotted and a photographer tried to take photos, but Prince’s 
security man wentafter the camera while club security surrounded Prince 
from the surging fans. The film was taken and Prince had tobe more or 


less carried out to the limo. 
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27 APRIL: SYDNEY, ENTERTAINMENT CENTRE 
Another brilliant show! Prince’s intro to “Sexy MF” was very long, and 
included lyrics from “The Continental,” “Shall I go in a circle? Like the 
merry-go-round? You and your girlfriend used to ride them up and 
down. You tell me baby. Tell mehow you wanna Бе done. Any girls in the 
house? Any sexy girls in thehouse? Any sexy muthafuckers in the house?” 
Prince got a great response from the audience during “Gett Off” with 
his chant of “Sydney, I know you're funky!” Prince’s intro to “Cream” 
was used several times on thetour, “Gimme a С, gimme an R, gimme ап Е, 


a 


gimme an A, gimme an М. What's that spell? Bullshit!” The audiences 
kept yelling for Rosie, not Prince, afterher performance of “Dr, Feelgood.” 
She was extremely popular in Australia. 

Following the show, Prince threw a party for an invited few at EMI’s 
301 studios, Princehad booked thestudios for his entire stay in Sydney, It 
was reported that he recorded four tracks, 

Many thought that Prince would play an unannounced club gig on 
April 28th, but instead he went to the Sydney Opera House to view the 
dress rehearsal of the Australian Ballet He arrived only moments before 
the show started froma stage door. Reportedly, Prince satin thefront row, 
flanked by Diamond and Pearl, and the entire second row was empty, 
except for security men who satb ehind Prince. They lefthalfway through. 


29 APRIL: SYDNEY, ENTERTAINMENT CENTRE 

There was a huge uproar in Sydney over the council’s court action 
against Prince’s Cricket Ground concert, The general public consensus 
was overwhelmingly in Prince’s favour. Sydney is seeking to host the 
Olympic Games in the year 2000, and a lot of Sydneysiders said that if we 
can’t arrange a Prince concert with 50,000 people, how do we expect to 
host the Olympic Games. However, ruling was handed down later the 
same day it was decided that the show would go on. The judge said he 
was left with no other option than to let the concert go ahead because 
40,000 tickets had already been sold. 

The concert later in the evening was very good and included for the 
first time on the tour the Orientalsounding intro to “Thieves In The 
Temple.” After “Purple Rain,” Prince continued with a raw and funky 
Hendrix-like guitar riff, before getting the audience to sing “live for love,” 
The spoken intro to “Nothing Compares 2 U” was very long, “I really 
wanna come to you baby! Can you hear me? Can you feel me? Can you 
feel me? Shall I go in a circle? Like the merry-go-round? Tell me how you 
wanna be done. І really wanna talk to you. Roses are red, violets аге... 
blue, Nothing in this world compares to you.” At later shows, he cut short 
this intro and only used the lines about “roses” and “violets.” 

“Gett Off” turned into а jam session. “Sonny play for me,” said Prince 
before Sonny played a bass solo. Then Prince’s piano and Kirk's percus- 
sion almost turned the song into a Latin-style salsanumber. Prince repeat- 
ed the “Stone freak to the bone” rap several times and he got the audience 
to chant “Sydney, let’s get fonky” before he cued to “The Flow” with 
“Tony, you gotta flow...” 

“Cream” was played without “Chain Of Fools” or “Dr. Feelgood.” The 
closing jam was also great, with a lot ofjamming on the Purple Axe and 
a repeated chant of “Go Sydney, go Sydney, go!” 

“Three Chains О” Gold” was rehearsed during the pre-show sound- 
check, 
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After the show, Prince went to Roguesnight- 
club. As he arrived at the club, a photo was 
taken. Prince’s security immediately went after 
the camera, but the photographer handed back 
a decoy camera. The next day the photo ap- 
peared on page three of The Daily Telegraph. 
Prince seemed to have a great time at the club, 
He mingled with the crowd and even danced 
on the dancefloor in the presence of his security 


guys. 


30 APRIL: SYDNEY, 
ENTERTAINMENT CENTRE 

The fifth concert in Sydney was an emotional performance. Having 
completed “Purple Rain,” before going into “Live 4 Love,” Prince stopped 
everything and said, “1 don’t know about you, but I’ve been listening to 
the news lately and heard about what's going on in LA [referring to the 
“LA riots”], Australia, do you believe in racism? Australia, do you believe 
in hatred? Australia, you've got to live for love!” The subsequent “Live 4 
Love” was very angry and impassioned. 

The instrumental intro to “Damn U” was unusually long, almost turn- 
ing into ajam. Before launching into “Sexy MF,” Prince said, “Sydney, 
y'all like fucka music? Sydney, y'all like sexy music? Sydney, y'all like 
sexy muthafucka music?” 

The concert coincided with Levi Seacer Jr's birthday, Before Levi's jazzy 
guitar solo in “Insatiable,” Prince said, “On the blue guitar, it’s his birthday 
today, Levi Seacer! Everybody’s got a birthday, don’t they? Play it!” 

“Сен О” included a great “duet” between the record-scratching DJ] 
and Levi, who played a funky riff. Even better was “Cream,” which was 
extended with lots of jamming and sax and guitar solos, before Rosie 
segued the jam into a great funky version of “Car Wash,” which also 
contained a lot of instrumental solos. All in all, a great show, easily one of 
the best in Australia. 

The promo video of “Sexy MF” was played prior to the concert Prince 
was seen at the back of the stage, watching the reaction of the crowd. 

During the day, prior to the show, Prince took control of the poolside 
area of the hotel he was staying at, Quay West Three models of Oriental 
appearance were sent for, and footage was shot with them in the pool. 
Sources reported that the ladies didn’t wear anything in the pool. It was 
also reported that Prince worked on a video for “And God Created 
Woman” during his stay in Australia, and possibly this pool footage 
might have been intended for that video. 


І MAY: SYDNEY, ENTERTAINMENT CENTRE 

“Damn U” was played and Prince once again pulled a female fan on 
stage toserenadeher. Otherwise, the concert was identical to the previous 
night, with the exception of “Car Wash,” which wasn’t played. 

No club show was played in Sydney. It was later revealed that the 
Australian Musicians’ Union had officially reprimanded Prince's man- 
agement over his earlier club gigs. Part of the visa condition given to 
artists from overseas performing in Australia is that they must have an 
Australian opening act. When Prince did his club shows, he didn’t, so 
there was some sort of settlement reached by the two parties. For the 
Sydney Entertainment Centre appearances, Prince used Djambi, an abo- 
riginal band as an opening act. They performed in the foyer of the venue. 

The Game Boyz went to see the Sydney Kings play at the Entertainment 
Centre on the 2nd. Earlier in the afternoon they held their own in a game 
of basket with some of the Sydney players. They also visited the Newtown 
Police Citizens Youth Club to talk to street kids and other club members, 
They talked ab out some of the hassles they had growing up in Minneapo- 
lis, and they encouraged the kids to be positive about their lives. They 
spent almost an hour, answering questions and signing autographs. 


3 MAY: SYDNEY, CRICKET GROUND 
The final Australian concert, an outdoor show attended by approxi- 
mately 47,000 people, lived up to expectations even though it was just 


over two hours. “Cream” was omitted and the closing jamdidn’‘t include 
“А Love Bizarre.” Rosie sang “Dr. Feelgood.” “Damm U” replaced “Noth- 
ing Compares 2 U” for the third concert in a row. Once again, the “Sexy 
MF” video clip was shown prior to the concert 

Before the show started, there was a lot of energy in the crowd, апа а 
fan who attended the show said, “Sydney had learnt very fast, and by the 
time the next tour comes around, Australian fans will give any fans a run 
for their money.” 

Throughout there was a lot of audience participation and the crowd 
gave a loud appreciation and response. The crowd wasn’t only singing 
when Prince wanted them to, but through the entire concert, arms were 
waving, hands were clapping, with no prompting from Prince. 

During “It,” the crowd's chant of “alright, alright” was so strong that 
Prince said, “Settle down children.” Towards the end of the concert he 
said, “Sydney, you have a beautiful city and some sexy muthafuckin’ 
girls! We're going to get some people and come back real soon.” There 
was a spectacular 10-minute firework display at the end. A board, lit up 
with firecrackers, carried the messages “Thank U Sydney, see U soon” 
and “Prince & МРС. thank Australia.” They definitely went out with a 
bang. 

It is unclear exactly when Prince left Australia. Some reported that he 
was driven straight from the Entertainment Centre to the airport. 


25 MAY: GHENT, FLANDERS EXPO 

After a three week pause, the Diamonds And Paris tour continued in 
Europe, The European leg opened at the Flanders Expo in Ghent, Bel- 
gium This concert was originally planned for the Rotterdam Ahoyhal in 
Holland, although the tickets were sold in Belgium However, when it 
became obvious that the ticket demand became too big for the smaller 
Ahoyhal, the concert switched to the 11,000-seat Flanders Expo. This was 
only a few weeks before the concert date. 

A Dutch fan wrote us about his trip to Belgium and the hardships he 
endured to see the show. What follows is his story. 

Í arrival at tke Expo on the 24th for two reasons. The first being that I wanted 
to witness a possible dress rehearsal, whick they actually did that day! The other 
reason was that I wanted to line up for the best place in the arenaon the day of the 
concert. 

The rekearsal was great to hear. it created a really warm atmosphere amongst 
the already present fans. Everyone felt the excitement coming from the arena! 
They jammed a bit before the actual run-through of the skow started. They playat 
what sounded like an instrumental version of “Thunder.” A strange fact was that 
Prince mentionad “Chicago” a couple of times at the beginning of the set. Hesoon 
converted this into a “Belgium” yell. They also played “Call The Law” during the 
closing јат. 

Queueing for the concert was a lot of trouble. We weren’t allowed anywhere. 
There weren't any fences until late af night on tke 24th, when they began to 
realize that more and more fans were beginning to drop in. The next day, they 
rearranged the fences many times, and people like me who came early, kad 
constantly to defend our places as a result. But the worst still had to come... 

All the Dutch fans who kad tickets to the Rotterdam 28tk date were told on the 
day of the concert that we had to swap our tickets before we would kave valid 
tickets to the concert. Stupid! The swap boxes weren't going fo open until a few 
hours before the concert and allof us who got there would kave to leave our places 
to be able to swap the tickets. We were told that a special entrance into tke arena 
would be arranged for the people who kad swapped tickets, fo secure Шет good 
seats. At 6 pm a guy from the Flanders Expo started swapping the Dutch tickets 
and soon hundreds of fans jumped onto kim with the result that many fans never 
had the same opportunities to get good seats as the others. 1 was furious and 
together with my friends we started to fig kt our way through the people wko were 
waiting at the “special entry.” We рай been waiting muck longer than anybody 
else and just because they happened fo ... 

That still wasn’t all... thunder stroke and it started mining heavily while we 
were waiting outside. The security people wouldn't let us in and everyone was 
getting soaking wet. Then suddenly we saw that fans kad been let inside, but the 
security people were so stupid that they stillwouldn’t let us in and that’s when we 
knocked ет over! Just imagine that you kave to kit and pusk the security to get 





inside and see the concert! 

When we were inside it became clear that we still were too late to get in the 
middle of the first row, but we were thankful fora place close to the right side of the 
stage. Later we were told that the reason why we kad seen fans running inside the 


arena was that the entrance door kad been pulled out because of the enormous 
pusking and skoving in a queue. People kad gotten kurt. 

A few minutes after we enteral the arena, we saw around 20 to 40 policemen. 
They kad closed all the doors and people weren't allowal to enter the arena for 
another 15 minutes. You can imagine that everyone uns quite exhausted by 
everything that kad happened. I was so tired that every part of my body kurt wken 
I tried jumping during the concert. However, the show made me forget all the 
trouble. 

Much like the opening concert in Japan, the Ghent concert was a bit 
restrained, containing few musical surprises from the previous shows of 
the tour, Few songs were extended and there were much less jamming 
and interaction with the audience than later on in the tour. 

Prince dedicated “Sexy MF” to “whomever it may concern.” “Thieves 
In The Temple” was very short and didn't contain the extended “It” part 
The closing medley was the highlight of the show. Prince suddenly 
changed the key of the closing medley, “Е flat, groove y'all.” He jammed 
a bit on the Purple Аххе. 

Many felt this concert was the weakest of the entire European tour, 
probably because of the first-night nerves. Some fans were even worried 
that something was wrong with Prince. There were rumours after the 
show that he was anorexic and notin top shape at all. 
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27 MAY: ROTTERDAM, AHOYHAL 

The first of five Rotterdam concerts was almost identical to the Ghent 
show, Neither the Dutch audience nor Prince was in top form, but the 
reception was a lot more enthusiastic than in Ghent. 

Prince’s message was evident in his intro speech to “Live 4 Love,” 
“There's nothing more important than love, Live for love. There’snothing 
more gratifying than love. Live for love. There's nothing more sexual than 
love,” After the song, hesummed up with, “Live for love, live for love, for 
without love you don’t live,” 

“Sexy МЕ” was introduced by Prince, “Any girls in the house? Any 
girls in the house? We're looking for a party tonight. I said, we're looking 
fora party tonight Any sexy muthafuckas in the house? Any sexy muth- 
afuckas in the house?” The song had been played on cassette players 
before the concert, so everybody knew the song and really took part in it 
during the concert. During Rosie’s usual “Lively Up Yourself” intro to 
“Willing And Able,” she asked the audience in Dutch to clap their hands, 
“Кар je handen.” 

The audience immediately recognized “Strollin’,” when it was played 
as an intro to “Insatiable,” and they started singing the words of the song, 
not noticing that the musicians had already gone into “Insatiable.” When 
Prince introduced “Cream” by spelling out the letters, he repeated “E” a 
lot of times, “Gimme an E, gimme another E, two more E's.” The audience 
followed the instructions, which caused Prince to remark, “Pretty good!” 
Before launching into “Cream,” he said, “And now, some male bonding... 
I wanna dance!” 

Originally three Rotterdam dates were planned to be the start of the 
European tour and tickets were sold to concerts on the 26th, 27th and 28th. 
The 28th date was moved to the Flanders Expo concert, while the 26th 
date became the second Rotterdam concert, on the 28th to allow for the 
equipment to be trucked to Rotterdam from Ghent. These last-minute 
changes caused many fans a lot of problems since many had booked hotel 
rooms and train and airplanetickets which had to be cancelled or changed. 

After the show, Prince attended a party with Lois Lane at the Roxy, 
Amsterdam, 


28 MAY: ROTTERDAM, AHOYHAL 
This was ment to be the premiere of the European tour and the show 
was a lot better than the previous night. Prince and the band were a lot 
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more relaxed and seemed to have much more fun, and the audience was 
better. They were the ones thathad stood in line longest when the tickets 
first went on sale. At one point, Prince seemed overwhelmed by the 
reception, and after a guitar duel with Levi, he had to pull himself 
together, saying with tears in his eyes, “You are great people!” 

“Damn U” was played for the first time in Europe during the show. 71 
love you Holland,” said Prince after “Sexy MF.” “Thieves In The Tere 
ple” /“It” medley featured a very long jam by Prince on his acoustic 
guitar. The enthusiastic audience once again sang the words to “Strollin’” 
although “Insatiable” had already started. 

Before launching into “Cream” and the encores, Prince said, “Holland! 
I know you understand, I love you baby!” “Cream” featured a snatch from 
the dog bark in “La, La, La, Не, He, Hee.” After “Cream” came “Dr, 
Feelgood,” played for the first time in Europe. The closing jam didn’t 
include “A Love Bizarre” and didn’t contain any of the Purple Axxe 
jamming that becarme common later on in the tour. 

The day after the concert, the Game Boyz, Leviand the scratcher did an 
autograph session in Free Record Shop, a record store in Rotterdam. 


Contrary to rumours, Prince didn’t attend the session. 


30 MAY: DORTMUND, WESTFALENHALLE 

The first of 11 concerts in Germany. Once again there was a terrible 
chaos before the gates opened, There wereno fences positioned in front of 
the entrances so everyone fought to get in when the doors opened, People 
were panicking and getting hurt. Many felt the problems could have been 
avoided if the doors had been opened before it became too crammed. 
Quite clearly, security people at rock concerts aren’t the world’s most 
flexible and alert people. 

The concert was very good and the audience was very enthusiastic, 
although many complained that there was a lot of aggressive pushing in 
front of the stage. Despite this, Prince for the first time in Europe reached 
out to touch the hands of many fans beneath the stage. 

“Do you believe Germany? Do you believe Germany? Do you believe, 
love is the answer tonight, do you believe, love is the answer tonight, live 
for love,” was Prince’s introduction to “Live 4 Love.” “Sexy MF” got a 
great audience reception, and Prince said “I love you Germany. It’s my 
house tonight” Before kicking off “Gett Off,” he remarked, “You're nasti- 
er than I thought!” There wereno changes in the set apart from “Chain Of 
Fools” replacing “Dr. Feelgood” for the first time in Europe. 

A fan managed to sneak in to attend the soundcheck before the show, 
Prince played а few new numbers solo at the piano, including “Damn U” 
and “7.” He also played a bit of bass, while Tony М handled the guitar, 
The soundcheck lasted about one hour, Prince and band left for Berlin 
directly after the show. 


ЗІ MAY: BERLIN, WALDBUHNE 

This open air concert wasn’t as exciting as the previous few shows, 
mainly because a large portion of the outdoor audience was just as 
interested in eating, drinking and enjoying the atmosphere as watching 
Prince. They couldn't even supply proper “Purple Rain” background 
vocals. It remained daylight during the entire show which was another 
drawback. There was no bed or pearl “cage” on stage because the crew 
didn’t have time to install them 

The concert was unusually short as Prince disappoitingly left out 
“Cream” and the medley of “Thieves In The Temple” and “It.” Headded 
a part of “The Question Of U,” played solo on the guitar after “Live 4 
Love.” “Damn U” and “Dr. Feelgood” were played. 

After the concert, a Berlin radio station announced that Prince would be 
going to Exit, a new club in the former East Berlin, for a party and a 
possible post-concertjam. However, it turned out to bea promo party for 
Carmen, whose albumwas played. An unknown rapper also did a couple 
of numbers, 

Even though a VIP section of Exit was separated from the rest of the 
club, with a wall made of paper, everybody could see what was going on 
on the other side, and of course Prince was at the centre of attention. 
During the first hour or so, Rosie Gaines and Diamond and Pearl mingled 


with the “non-VIP” crowd and were up on the dance floor. Later on they 
all went to the VIP section. Prince sat most of the time on his own, looking 
pensive and somewhat remote, After a while, he got tired ofbeing stared 
at, and moved to a place behind Michael Bland. He only spoke to Rosie 
and Michael that night. 


2 JUNE: COLOGNE, SPORTHALLE 

A fairly unremarkable concert. As an intro to “Damn О,“ Prince recited 
some of the lyrics that usually preceded “Nothing Compares2 U,” “Roses 
are red, violets are... blue. Damn you, baby you're so fine, damm you...” 
Elsewhere, “Damn U” was introduced by Prince reciting the first few lines 
of the song, 

The highpoint was “Gett Off.” Before the fast part of the song, Prince 
said, “Dowewantsome more? No, no, no- do we want 
some more? Cologne, don’ty’all wanna gohome?” Prin- 
ce dropped his usual “My Name Is Prince” rap and 
instead did his normal “Push” rap. 

Prince briefly attended the soundcheck that was played 
in the evening before the show. A lot of fans were wait 
ing outside when Prince suddenly walked past them to 
the arena, They were so surprised that they didn’t react 
until Prince was inside, After all the band members and 
crew had left, Prince was accompanied by Duane on 
stage for a 50-minute solo jam Не started with 25 mìn- 
utes of piano improvisations. Suddenly he stopped and 
went over to his guitar. A frenzied 25-minute jam fol- 
lowed. 


3 JUNE: FRANKFURT, FESTHALLE 

Even though nothing special or unusual was played, 
thìs was a great show. Many songs were extended and 
the concert was over 135 minutes, Once again, Prince 
touched many hands in the frontrows, something which 
became a common pratice later on in the tour. 

Before going into “Live4 Love,” Prince said, “Tonight 
we love, tonight we love, live for love...” “It” was ex- 
tended with a very long acoustic guitar improvisation. 
“Chain Of Fools” wasadded to “Cream.” During “Push,” 
Prince recited his gentle dig at Michael Jackson (one of 
the video screen messages), “To whom it may concern, 
there ain’tno kings on this earth, only princes!” 

A fan threw a homemade baseball cap with Prince’s 
“lovesign” onto the stage. Prince noticed this, and wore 
it for a few seconds before throwing it back into the 
crowd, 

After the concert there was a party at XS, but Prince 
was only there for a few minutes before he went to 
another club called Cooky’s, which had been rented for 
the night, Prince stayed for two hours, leaving at 4:30 
am. Several М.Р.С. members and part of Carmen’s band 
also visited Cooky’s. The next night (June 4th), Prince 
visited a disco in Frankfurt called Plastics. 


5 JUNE: MUNICH, OLYMPIAHALLE 

The first Munich concert wasn’t as exciting as the 
second, For the first time on the tour, four girls were 
invited up on stage to dance during the encores, One of 
the girls even managed to kiss Prince, He seemed amused. 
Musically, nothing really exceptional happened. The 
“Cream” /“Chain Of Fools” medley was a highpoint 
with lots of jamming and audience participation. 


6 JUNE: MUNICH, OLYMPIAHALLE 

The “birthday concert” was the best concert so far, 
even though the audience could have been a lot better. 
As the clock passed midnight, the audience started sing- 


ing “Happy Birthday” for Prince, who remarked, “You couldn't let me get 
away with it, could you?” 

The audience didn’t manage to sing “Sexy MF,” so Prince felt the need 
to repeat the phrase slowly a couple of times, before saying, “Munich, I’m 
going to be your English teacher tonight.” Once again several girls were 
brought on stage during the encores. 

The acoustic guitar part of “It” contained a few phrases from “Contro- 
versy.” “Cream” was extended and the song was stripped down and then 
built up again, with Prince ordering “kick drum,” “bass,” ete. At one 
moment, he went over to Rosie’s keyboards to play a bit. 

During the 50-minute soundcheck Prince rehearsed a song with Car- 
men. He gave instructions to the band and showed how she could im 


prove the performance of the song, 
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7 JUNE: MUNICH, PARK-CAFE 

A few hours after the first Munich concert, Prince went to the Park 
Café, Theclub was rented fora private birthday party for 100invited guests, 
mostly tour personnel and Warner Bros/WEA people. Club-goers and 
some 300 fans were refused entry, but we received an interesting report 
from two Swiss fans who managed to hear most of the concert. This is 
their story. 

At 3 ат, right after Prince һай arrived at the club, tke live music took off. 
Since it was clear that no one would be able to get in, we kadal for the quiet 
park bekind the Park-Café where the music could be heard clearly... and what we 
had the pleasure of hearing almost knocked us off of our feet! Most of the time, 
we couldn't sit still in our chairs but kad to get up and dance. Shakin’ our 
booties to the max witk Prince & The М.Р.С. doin’ what they do best: fonk’n!! 
Nothing but the funk: “Сен Of” (ultra slow version), “Call The Law,” “ House- 
quake,” and “Sexy МЕ” were the numbers by Prince they played, while the 
covers included Okio Players’ “Skin Tight,” Aretha Franklin's “Dr. Feelgood,” 
Rose Royce’s “Car Wask,” and Sly and the Family Stone’s “Don’t Call Me 
Nigger, Whitey.” In beteween these clearly identifiable songs, they embarked on 
several jams. 

There were probably several guest musicians on stage: the “inevitable” (?) 
Carmen, but also some of the invital musicians. We know that Wizzard, bass 
player witk Mother's Finest, was on stage afew times. Rosie left after one kour. 
We found out later that Prince playal keyboards during the entire gig, only 
leaving thene towards the end to do some singing and play the guitar. 

At about Sam, the concert and party were over. Prince left Park-Café through 
tke backdoor and ran cheerfully through the garden of the club, jumping over 
benches and stuff only fo disappear again in kis Mercedes. 


8 JUNE: KIEL, OSTSEEHALLE 

“Delirious” was played for the first time on the tour during the concert 
The new version was quite different from all earlier interpretations of the 
song, Segued from the “Willing And Able” hom intro, the song was 
kicked off by Michael B’s fast shuffling drum beat. Prince played some 
“rock Т” roll” piano, The other musicians joined in when Prince started 
singing. Sonny’s fast rock ‘n’ roll bass line formed the basis of the song and 
the horns played an important part. The song had only been rehearsed 
earlier the same day at the soundcheck, so the performance was a bit 
rough, something which Prince commented on, saying something like, 
“Have you ever seen a song going down?” 

After “Diamonds And Pearls,” the crowd started singing “Happy 
Birthday” for Prince, buthe told them it wasn’t his birthday, “This is not 
my birthday today. It’s your birthday and this is what I’ve got for a 
present,” He then launched into “Let's Go Crazy.” “Damn U” was played 
again and “Chain Of Fools” was added to “Cream.” After the show, the 
band went to Madhouse club in Hamburg. 


9 JUNE: HAMBURG, SPORTHALLE 

The audience was fantastic on the first night in Hamburg, They were 
doing the wave, singing and partying and really geared up for the show. 
The show wasn’t as exciting as the second night but still contained a few 
highlights, especially during the second half of the show. 

Prince’s filmed “Jughead” rap sequence wasn’t used in the show and 
the rap was left out, Prince asked the crowd before launching into “Live 4 
Love,” “How many of you believe? Love... the only thing worth dying for. 
Love... the only thing worth living for. Live for love.” Prior to “Sexy MF,” 
which Prince introduced as being “for the boys,” some fans were already 
shouting the lines “sexy motherfucker” and wearing sunglasses, which 
Princenoticed. A few of the routines during “Сен Off” were changed and 
the song was more of a loose jam, although it was most likely well 
rehearsed. The slow section of the song was shortened to make way for an 
extraordinary jam of the fast-paced part. Prince jammed for a good five 
minutes on his Purple Axxe. 

Prince introduced “Cream,” “Hamburg, I take it you like to party. 
Hamburg, І take it you like cream!” He directed the crowd to sing the 
trademark chant “ohweoo oooh” during yet another jam after “Cream.” 
Rosie sang “Chain Of Fools,” but this time it was more relaxed and 
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extended than previously. 
After the show, Prince went to Madhouse. He rented the club for the 
night and the club-goers were asked to leave the club around midnight 


(they received their entrace money back), When Prince arrived at 1 pm, 
over 300 fans waited outside, hoping tocatch a glimpse. Some 30 girls were 
let in. 


10 JUNE: HAMBURG, SPORTHALLE 

In the afternoon before the concert there was another autograph ses- 
sion, at WOM in Hamburg, with Levi, Michael Bland, Tommy Barbarella, 
and the Game Boyz. Later in the afternoon, at 6 pm, Prince and Rosie 
appeared on the roof of the Sporthalle for a few seconds to watch the fans 
lining up for the concert Prince carried with hima megaphone and asked 
the crowd, “What are you all waiting for?” This surely indicated that he 
was in anice mood for the show! 

The concert was absolutely great, and indeed Prince was extremely 
happy and playful during the show. Although the crowd wasn’t as 
enthusiastic as the night before, it was obvious how important Prince’s 
mood is for the show, and how dependent the other band members are on 
Prince. 

“Hamburg, are you ready to dance?” Prince asked over Michael B’s fast 


drum beat that kicked off “Delirious.” Maybe everyone was in a funny 


mood and had already planned to fool around because what they did with 
“Delirious” was hilarious! Prince and the Game Boyz wore completely 
black suits and white ties. Kirk, with a trilby and a big cigar in his mouth, 
introduced some of the band members. For each person he introduced, he 
said, “I know his mother.” Prince was crawling on his back, laughing his 
ass off most of thetime during Kirk’s routine. He was also reading his own 
comic book whilst lying on top of the piano. At one point, Kirk started 
singing a few lines from Chuck Berry's “Maybellene.” You could see they 
had a great time. This lasted for at least 10 minutes. Rosie managed to 
finish the song off with her lines from “Willing And Able.” 

“Darn U” was more or less expected after “Delirious,” since Prince 
had dropped “Nothing Compares 2 U” after the first Rotterdam show. 
Some fans were already shouting for “Damn U,” but Prince decided to 
play “Nothing Compares 2 U.” This was probably not planned, but it 
wasn’t too hard for the band to pick it up after Prince's normal intro, 
“Roses are red, violets are blue. Nothing in this world... compares to you!” 
After the song, the audience yelled “Rosie! Rosie!” and Prince let Rosie do 
her version of “Dr, Feelgood.” This was quite spontaneous since it was 
never played at this point in the set. The concert then continued with the 
usual set The encore section wasn't as spectaular as the previous night, 





but Princestill had that grin on his face which made it a very warm show, 
Madhouse was again rented for ап after-show party for an invited few. 


13 JUNE: DUBLIN, RDS 

Prince flew in for the Dublin concert only hours before showtime and 
leftjustas quickly. His second concert in Ireland, aftera Nude tourshow in 
Cork, took place at the RDS (the Royal Dublin Society), an outdoor venue 
mostly used for show jumping and horse shows, although it is ideally 
suited for rock concerts since ithas a football stadium design toit. Support 
acts were Curtis Stigers and Andrew Strong, whose concert was watched 
by Rosie, Michael Bland and Tony M. They also came into the audience to 
sign autographs. 

Lasting almost 2 hours and 20 minutes, Prince’s concert was really 
excellent, easily b eating the Nude tour show. A fan compared the two Irish 
concerts: 

The build-up to the RDS concert was muck quieter than for the Cork concert. 
Cork is a small enough town (population of 150,000) in whick a concert can 
capture the imagination of tke whole city. Dublin is muck bigger. Also in 1990, 
Prince was the only stadium gig of the year. іп 1992, Guns М” Roses, Neil 
Diamond (for some reason very popular in Ireland), Michael Jackson were also 
playing major outdoor shows. Nirvana and Def Leppard were playing at the Point 
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Theatre within 10 days of the Prince gig. Media kype also tends to be at its kighest 
on your first date. So Prince kad less exposure than for Cork’90. All these factors, 
along with the fact that Cork kad been disappointing, meant that ke did well do 
draw 26,000 people to the RDS. 

The reaction to the RDS concert was mixed. A few people thought it was 
brilhant, some thought it was OK, and others felt it was poor. Thus Dublin 92 
got a better response than Cork 790. But neutral fans were not rally impressed 
until the end of the skow. Most felt rap was overdone. The ligktskow was better, 
the concert was longer and Prince seemed in great form. Diamonds And Pearls 
went back up to number four in the risk album chart the next week, 

“Delirious” was played a bit differently from Kiel and Hamburg as 
Prince improvised much more at the piano before the actual song took off. 
“Sexy MF” went down great with the Irish crowd and got full participa- 
tion. 

Before the encores, the audience started the “Olé, Olé, Olé” song, with a 
special handclap that is done at soccer (football) matches in Ireland. Prince 
thanked everyone for coming to his party before Rosie kicked off the 
encores with “Dr. Feelgood.” A very long and funky “Cream” followed, 
incorporating “Chain Of Fools.” During the song, Prince talked with the 
audience a lot, “Dublin, don’t y'all wanna go home, it’s getting dark. Do 
you wanna party a little more... then clap yourhands!” He was obviously 
a bit puzzled by the crowd’s “Olé” song and handclapping, “Wait a 
minute! Break it down! Dublin, I got one question for you... What's up 
with this “culture clap” you're doing to and fro? What’s up? Yeah! Yeah! 
Now you're funky! I don’t want you to do that shit again, do you under- 
stand? Dublin, I love you, you’re too funky! You wanna come back 
tomorrow?” Princeended “Cream” with thehysterical “Partyman” laugh- 
ter. The closing medley was brilliant and at the end the RDS was eating 
out of Prince’s hand. 


15 JUNE: LONDON, EARL’S COURT 
Prince's British shows were seen by almost 200,000 people, which was 
less than the Nude shows (300,000), but consid erably more than the 1986 
Parade tour with 37,000 people and 77,000 at the Lovesexy concerts in 1988. 
Prince and The N.P.G. seemed in high spirits for the opening night in 
London, and the show echoed this even though it didn’t contain as much 
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jamming and joking around as many other shows. The concert was one of 
the longest of the tour, but instead of extending the songs with a lot of 
improvising, Prince showcased almost all of the songs that were played 
оп the tour. Both “Thieves In The Temple’ /“It” and “Cream” were 
played, which only happened a few times later on in the tour. 

Prince’s intro to “Live 4 Love” was very long. “Love, love, love. That's 
what it’s all about tonight London. L-O-V-E. It’s the only thing worth 
dying for. It’s the only thing worth living for. If you believe it, sing with 

ye 
As in Dublin, the encores kicked off with “Dr. Feelgood,” the only 
performance of the song in London. Rosie asked the crowd, “Y'all like the 
blues?” After the song, Prince asked them, “You liked that? You want to 
feel good? You like cream!” “Cream” included a bit from the dog bark 
from “La, La, La, He, He, Hee” and Prince got the audience to do dog and 
catimitations, which also happened during a few other shows. He ended 
“Cream” with a bit of his “Partyman” laughter. 

After the concert Prince went to the Wheeler’s restaurant and later 
popped in at Hard Rock Café’s 21st birthday party, which was attended 
by Sylvester Stallone, George Harrison, and Paul Young amongst others. 

An after-show was planned at the Yard Club, but a car bomb went off 
three buildings down from the club. Prince promptly cancelled the gig 


us 


and decided not to do any other club gigs during the stay in London. 
Prince had planned to play for 100 guests, including George Michael and 
Elton John. A spokeswoman for Prince said, “It was a frightening experi- 
ence. Prince felt the shockwave and saw the flash, Under the circumstance 
es he thought it best to retum to his hotel.” 

Before each London concert, a different track from thenew album was 
played in the order the songs appear on the record. Prince’s step-brother 
and head of security, Duane Nelson, brought out а copy of the CD (in a 
generic, white cover) to the sound booth. He would stand right there and 
watch the reactions until the song was over. He wouldn’t leave that CD 
alone! On the firstnight, he played “My Name Is Prince.” The others were 
“7” (the 16th), “The Morning Papers” (the 17th), “Sexy MF” – the video 
(the 19th and 23rd), “Blue Light” (the 20th), “And God Created Woman” 
(the 21st), “The Continental” (the 23rd}, and “The Sacrifice Of Victor” (the 
24th). 


16 JUNE: LONDON, EARL’S COURT 

Another good but fairly unremarkable concert, which was 15 minutes 
shorter than the opening night. It was the same set as the previous night, 
except for “Cream” which was left out. “Сен Off” and the closing medley 
featured some extended improvisations. Prince’s intro to “Sexy MF” was 
often used in Europe, “That was a love song, This is a song for whores!” 

Later that night Prince and the rest of the band except Rosie went to the 
Subterania club, wherehe stayed for only 15 minutes, before going to the 
Tramp disco, Other sources said that Prince was seen dancing at the 
Trocadero club in central London. 


17 JUNE: LONDON, EARL’S COURT 

This was a very good show, Prince was clearly happy and in the party 
mood, “Deilirious” was played again, in a version very similar to the one 
in Dublin. 

“Any sexy motherfuckers in the house? This isa new song dedicated to 
you,” was Prince’s intro to “Sexy MF.” “Сен Off” featured a great funky 
jam in the fast part of the song, Levi played a funky rhythm guitar lick 
which caused Prince to say, “We could do this shit all night long.” 
“Cream” wasn’t played. 

“Wehave to go now, but we're gonna do one last thing for you but you 
have to promise to come real quick,” said Prince before launching into 
“1999,” The finale didn’t include “А Love Bizarre.” 

This was the firstnight that Carmen opened for Prince in London, She 
only played one more show, on the 19th, before her opening slot was 
omitted. Up until the London shows she had performed with her own 
band, but apparently Prince fired most of the band. For Carmen's two 
performances in London, Michael B, Sonny, and Levi stood in. 

After the concert, Prince and The N.P.G, wentto the OlympicStudios to 


do some recordings. Much of June the 18th was also spent in the Olympic 
Studios. According to the Game Boyz, eight new tracks were recorded, 
three of which were rap /funk numbers, two ballads, and three more pop / 
rock oriented. 


19 JUNE: LONDON, EARL’S COURT 

This concert was unusually short, not even two hours, and many felt it 
was amongst the weakest of the London concerts. The set was identical to 
the June 16th show, with the exception of Prince’s “Му Name Is Prince” 
rap, which was omitted, 

Apart from the usual acoustic guitar improvisation during the “Thieves 
In The Temple” /”It” medley, and some call-and-response chants in “Gett 
Off,” nothing really spectacular or extraordinary happened. Still a good 
show, but Prince can do so much better! 

An autograph signing session was held at Virgin Megastore on Oxford 
Street in the afternoon before the concert, Tommy Barbarella, Levi, Tony 
М, Damon, Kirk, and ће DJ signed for 90 minutes beginning at 1 pm to an 
estimated crowd of almost2,000 fans. 

After the concert, a release party for “Sexy MF” was held at the Lime 
light disco, Rosie, Tony М, Michael Bland, and Tommy Barbarella attend- 
ed, The video was played three times. Spike Lee’s original version of 
“Money Don’t Matter” and “Diamonds And Pearls” were also shown. 
Prince went to the Tramp. 


20 JUNE: LONDON, EARL’S COURT 

This was one of the best concerts in London! “Bambi” was played for 
the first time of the tour. The version is very much like how it was played 
on the Nude tour, with Prince singing one verse before going into a 
lengthy guitar solo, It seemed to take the audience by surprise. 

After “Bambi” came thenext pleasant surprise, “Delirious,” which was 
performed much the same way it had been done in Hamburg, Prince 
introduced Kirk as his “uncle,” “So y'all be nice.” Then Kirk took over to 
introduce Levi, Sonny, and Michael В. “Y'all know Levi, right? But doyou 
know his momma? I do!” This continued until “uncle” Kirk pointed at 
Prince, and asked the crowd if they knew who he was, “Yeah, y'all know 
him. But I know his momma!” Prince shouted from behind his piano, 
“You don’t know my momma!” Kirk replied, “Yes I do... me and her go 
waaaay back!!” At one point during Kirk's act, Prince tried to grab the 
breast on one of the statues. Kirk asked Prince if he could sing a song, “If 
it is short,” was Prince’s reply, and Kirk started singing “Maybellene,” 
before Prince cut him short, saying ironically, “Thank you. That was 
beautiful.” 

“Nothing Compares 2 U” was played for the first time since the second 
Munich concert (and for the only time in London). After “Sexy MF,” 
followed the Oriental intro music which usually preceded “Thieves In 
The Temple,” but this time Prince decided to go directly to “Insatiable” 
instead (after the usual “A NightIn Tunisia” and “Strollin” intros). 

Rapper Monie Love guested on stage to rap during the first part of 
“Сен Off.” “Cream” was played in a medley with “Chain Of Fools.” The 
closing jam included Prince’s usual “My Name Is Prince” гар and snatch- 
es from “A Love Bizarre,” but this time without vocals. Once again, Prince 
went to the Tramp after the concert. 


21 JUNE: LONDON, EARL’S COURT 

Another terrific concert, not quite matching theJune20th show, butstill 
very good. Possibly, this concert had the best audience of all the London 
shows, Before the encore, Prince remarked “1 think I’m gonna take this 
audience out on tour with me.” 

The biggest surprise of all came after the house lights were turned on 
after the encore, as people were beginning to leave the arena, the band 
came back out and did “Call The Law.” Only about 8-9,000 people were 
left. Prince hadn’t told the band about his plans and they came back on 
stage in jogging suits, clutching towels and bottles, while Prince had 
changed into a long white coat 

The house lights remained on while bemused security staff looked on 
as the crowd went wild. Tommy Barbarella later explained that Prince 


had asked the band after the show, when they were starting to pack up 
and go, “Where y'all going? I haven't finished yet. I’m going out to play 
some more shit!” The extra encore was filmed, using three cameras. Even 
after the band left, about 10 minutes of crowd scenes were filmed. 

The “Thieves In The Temple” /“It” medley was left out again. Troy 
Beyer guested during “Sexy MF,” which was really frantic. She danced a 
bit with Diamond and Pearl. “London, what are we gonna do with y'all, 
you're too funky,” Prince said after the song. 

After performing “Insatiable,” Prince remarked, “You're nastier than I 
thought.” The subsequent “Gett Off” was ruined a bit because Prince’s 
headset didn’t function properly, but the song was nevertheless very 
playful, containing а lot ofjamming in the fast part. Prince also recited his 
dig at Michael Jackson, “To whom it may concem...” 

The encores were kicked off with “Cream,” which Prince said was “for 
all the ladies in the house,” The song featured a great guitar jam. Prince 
capped thenumber with abit of the “Partyman” laughter. The closingjam 
didn’t include the “My Name Is Prince” rap or “A Love Bizarre.” 

After the concert, Prince and The М.Р.С. went to the Olympic Studios. 
On the concert-free June 22nd, Prince held a private $100,000 party for 
about200 VIP’s atthe Tramp. Besides the band and Carmen, those invited 
included Mick Jagger, Kate Bush, INXS, Kylie Minogue, Tom Jones, Rod 
Stewart, and Malcolm McLaren. 
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23 JUNE: LONDON, EARL’S COURT 

This was one of the least interesting shows played in London. The 
audiencewasn’t really that enthusiastic and Princeand The М.Р.С. seemed 
to notice it, performing for only two hours. Michael Bland was later 
quoted that night as saying, “Wait until tomorrow night!” 

“Thieves In TheTemple” and “Cream” wereomitted, but Prince did his 
“My Name Is Prince” rap again, but this time he rapped a few different 
lines to the song, The closingjam included “A Love Bizarre” (with vocals) 
and a bit from “The Glamorous Life,” played on the Purple Axxe. 

Before the show, Prince and band rehearsed “Thunder,” “Daddy Pop,” 
“And God Created Woman,” “Sweet Baby,” and “Bambi” for almost an 


hour, Most of The New Power Generation went to the Xenon Disco after 
the show, 


24 JUNE: LONDON, EARL’S COURT 

Prince thanked the audience over the opening chords of “Purple Rain,” 
“Yo, London! ] wanna thank yall for making our stay here so enjoyable.” 
He said that they had some new music and that they would come back to 
play, “Are you gonna be here?” 

After being left out for two concerts in a row, “Delirious” returned to 
the set again. The intro of the song was extended and Prince said, “Lon- 
don... can І take my time? You don’t like to rush.” The main section of the 
song was quite short, and didn’t include Kirk’s hilarious routine. 

Fortunately, “Thieves In The Temple” /“It” returned to the set, but 
“Сен Off” was short and unremarkable. The encores kicked off with 
“Cream” in а medley with “Chain Of Fools,” “London, what's my name? 
What's my name? Tonight my name is cream!” The medley ended with 
the “Partyman” laughter. A different verse from “My Name Is Prince” 
was once again used in the closing jam 

After the show had ended, the house lights went up and the crowd 
started to leave. However, Prince had other ideas, and “Call The Law” 
was once again played as a final encore, some five minutes after the 
concerthad ended. This time it wasn’t completely unexpected and many 
fanshad stayed on. The performance left the Earl's Court shows to end on 
a tremendous high point 

Prince visited the Tramp disco, his favourite club during the stay in 
London, one last time on June 25th. 


26 JUNE: MANCHESTER, MAINE ROAD 

Another really greatshow, Prince seemed very happy and it looked like 
he didn’t want to end the show. During the encore section, he made a 
comment on the Manchester crowd and compared them to London, 
“London ain’t got shit on y'all. You're just too funky!” 

“Bambi” was played again, as was “Delirious,” which was played at 
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every concert for the remainder of the tour. Both “Thieves In The Tem 
ple” /*It” and “Cream” /” Chain Of Fools” wereplayed. “A Love Bizarre” 
wasn’t included in the encore medley, Fans were treated to a mini fire- 
works display directly after the concert. 

During the support act, The Pasadenas, Tony M, Sonny, and Levi 
watched from the side of the stage. They responded to calls from the 
crowd, waving and smiling. 

The soundcheck included work on “Violet The Organ Grinder” and 
“Gangster Glam” It’s uncertain if Prince was present, though. 


28 JUNE: GLASGOW, CELTIC PARK 

This was also a very, very good show with an enthusiastic Scottish 
crowd. There was а lot of singalong and handclapping during the concert. 
Prince seemed to enjoy himself, perhaps more than he had in London. A 
few fans who attend ed almost all of the shows in Europe rated this as one 
of the best of the entire tour: 

Glasgow was one of the best shows we saw. Not only musically, but it was 
obvious that Prince was really kappy to play. He was very enthusiastic! We can 
see if keis in a good mood or if Ре is bored, because we see all the shows from the 
Front rows. Some shows might be excellent musically and seem very good if you 
watch them from a distance, but if you're in front you can easily see if Prince isn’t 
enjoying Біте) or isn’t totally involved in the skow. 

Once again band members, this time Tony M and Kirk, watched the 
support act, Shakespear's Sister, who were very well received. Тһе mes- 
sage before the show that said “England Rocks” was met with very loud 
“boos” from the crowd. The 32,000 Scots weren't amused. 

A long jamfilled version of “Bambi” was played after “Live 4 Love.” 
“Nothing Compares 2 U” was played, as was the medley of “Thieves In 
The Temple” and “It.” 

Before launching into the encores with “Cream” (no” Chain OfFools” this 
time), Prince said, “I’mgonna gohome, get anew bunch of songs together 
and come straightback,” Prince closed the show, saying “Nob ody’s gonna 
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take you away from me. l'Il beback toparty.” He also said, “You're gonna 
makesurewe come back again – aren‘tyou?” The finale contained theusual 
songs, butitwas avery good and really energetic closingjam Theshow ended, 
as ithad in Manchester, with an explosive mini fireworks display. 


І JULY: STUTTGART, HANS-MARTIN 
SCHLEYERHALLE 

An excellent show with great versions of “Bambi” and “Delirious.” 
Prince bumped into one of thebig lights 
during “Daddy Pop.” The light had 
been lowered too early and Prince 
couldn’tsee it coming. He looked furi- 
ous, and many felt the inclusion of 
“Bambi” was a way to vent his anger. 

*ThievesIn TheTemple” /“It” wasn’t 
played. During “Gett Off,” a girl threw 
her bra onto the stage. Prince recog- 
nized it and smiled. 

The soundcheck included work on 
“Thunder,” “Daddy Pop,” “Cream,” 
and anew unrecognized song, proba- 
bly “The Sacrifice Of Victor.” 
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3 JULY: TRIER, 
MOSELSTADION 

Another first-rate concert with Prin- 
ce and the whole band smiling and really joking around a lot. The Game 
Boyz played with a teddy bear during “Sexy MF.” At the end of the song, 
they kicked the teddy back into the audience а la American Football. 
Damon alsojiggled with a football from the audience, and at one pointhe 
was pretending he was making love to one of thestatues on stage. Prince, 
in laughter, tried to tear him away. 

Diamond (or Pearl) tried stage-diving, but when Kirk did the same, he 
found himself on the ground (but he wasn’t hurt), Then Tony tried 
walking through the audience. For “Push,” Damon dressed up as a 
woman with a wig, At the end of the concert, Prince was sitting on the 
railing and he couldn't stop laughing! 

“Call The Law” was played again, but this time after “Live 4 Love.” 
“Delirious” was also included, but Prince wasn’t really in the mood as he 
saw that people were fighting over tambourines in the front rows. A little 
girl was obviously getting crushed and Rosie seemed very upset by the 
scenes, Luckily, the girl wasn’thurt and everything turned out alright 

“Nothing Compares 2 U” was played, but “Thieves In The Temple” 
and “Cream” were omitted. A girl threw her bra onstage during “Insatia- 
ble.” Prince played with it for a minute to everyone's amusement. 

Prince and Tony M engaged in a call-and-response chant during the 
fast part of “Gett Off.” Tony asked, “Who's in the muthafucking house?” 
and Prince replied, “N.P.G.’s in the muthafucking house!” “Thanks for 
coming to our party tonight,” Prince said after “The Flow.” The encore 
section kicked off with “Dr. Feelgood,” before the usual medley closed the 
show. This time, “A Love Bizarre” was not included and Prince did his 
“normal” “Push” rap instead of “My Name Is Prince.” 


4 JULY: MAASTRICHT, MECC 

Many felt this concertwas somewhat disappointing despite the fact that 
a version of “Delirious” that included a bit of “Kansas City” and “Call The 
Law” were played. The 18,000-seat hall was too cavernous and the queue 
ing and entry into the arena were badly organized. 

After “Live 4 Love,” Prince played a guitar solo which he had done 
previously to cue to “Bambi,” but obviously he changed his mind and 
continued instead with the intro to “Willing And Able.” It was followed 
by “Delirious,” which included some lines from “Kansas City,” sung by 
Rosie. “I wanna hear the whole damn building sing ‘delirious’,” 
Prince, before the horns cued into the end section of the song with Rosie's 
final lines and Tony M’s rap. 

“Nothing Compares 2 U” was played and after that came a slammin’ 
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“Sexy MF.” The song had just been released in Holland and the song got 
an incredible response. It was obvious that Prince enjoyed the reception 
and he thanked the audience at the end. Although the Oriental intro to 
“Thieves In The Temple” was played, the actual song was left out of the 
set. Disappointingly, “Cream” was also omitted. 

The encores started unusually with “Call The Law.” The Game Boyz 
warmed up the crowd, cheering them up and throwing water on them for 
several minutes before Prince came back on stage. The band members 
werehaving a great time with the song, 
but it seemed Prince was a bit passive, 
observing the action a bit cautiously. 
Maybe he was abit worried that some- 
thing might happen when the Game 
Boyz were let loose. At one point, Топу 
M climbed off the stage into the audi- 
ence. The closing jam was really good, 
with Prince jamming a lot on his Pur- 
ple Аххе. 


6 JULY: ROTTERDAM, 
AHOYHAL 

The soundcheck before the show in- 
cluded heavy work on “Daddy Pop.” 
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The song was played several times and 


much attention was given to the horn 
parts. After “Daddy Pop,” they played 
a long blues session. 

The actual concert was very good with a very enthusiastic crowd. 
Prince was clearly enjoying himself, perhaps most obviously in the first 
part of the show. Theperformance of “Bambi” (right after “Live 4 Love”) 
was absolutely great, full of devotion and a wonderful interaction be 
tween his facial expressions and the execution of the guitar solos, Power- 
ful and energetic! 

Next up was a playful and relaxed “Delirious,” which included some 
lines from “Kansas City.” Prince enjoyed the audience response and he 
turned thehand clapping into finger-snapping, At one point, he suggest- 
ed a stage dive from the piano, which got the crowd really wild because 
many thought he was actually going tojump! Prince remarked, “Do you 
think I’m crazy?” 

“Thieves In The Temple” was left out again. After “Сен Off,” Rosie 
kicked off the encores with her version of “Dr, Feelgood.” “Cream” 
included “Chain Of Fools.” The final “Push” was extended quite abit and 
contained a lot of jamming by Prince, Tony and Levi. 

After the concert, Prince went to Le Bateau, a disco in Rotterdam 
During the Rotterdam engagement, Prince stayed at a hotel in the Hague. 


7 JULY: ROTTERDAM, AHOYHAL 

This show was not so different from the previous night. “Bambi” was 
played again, but “Damm U” was replaced by “Nothing Compares 2 U.” 
Unfortunately, “Cream” and “Thieves In The Temple” were both omitted. 

At the end of “Delirious,” Prince took over Tommy Barbarella’s key- 
boards for a great solo with Tommy just standing in the back watching 
Prince and clapping his hands. Prince pretended he was knocked out by 
his own playing. He had a towel around his neck and was shaking his 
head as ifhe was completely exhausted. Damon had tohelp him to the 
piano for the continuation of the song, “I wanna dance and sing, some- 
body watch me do my thing,” he said before the song went into (the last 
part of) “Willing And Able.” Rosie's “Kansas City” lines weren’tincluded 
this time. 

During “Сен Off,” Prince suddenly stopped the music (“оп the one!”}, 
to let the crowd participate in a chant led by Tony. He did this again in the 
fast section of the song. The encores started with “Dr. Feelgood” again 
and “Push” was even more extended with jamming than the day before. 
Prince was dancing a lot and did the “Push” rap instead of “My Name Is 
Prince.” 

Before the shows, a lot of girls were handed invitations fora party in a 
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Rotterdam disco called Carrera, where Prince was supposed to ро, buthe 


chose to go to Le Bateau again. At 3 am in the moming, Prince left Le 
Bateau for a brief one-minute visit to Carrera, 200 meters away. The pre 
show soundcheck included work on “Eye Wanna Melt With U” for over 
half an hour, 


8 JULY: ROTTERDAM, AHOYHAL 

Many felt Prince was determined to make the last Rotterdam a special 
event to thank the Dutch audience for their support over the past few 
days. “Purple Rain” and “Live 4 Love” were very intense. After “Purple 
Rain,” Prince never got the chance to say his words ab out love or ask the 
audience to join him for “live for love,” as the audience was already 
singing “live for love.” Prince seemed genuinely surprised that so many 
knew what was going tobenext. “Live 4 Love” ended with a spectacular 
guitar solo, but по “Bambi” this time. 

The audience also caught on to “Delirious” very fast singing the words 
before Princestarted. Prince took over Tommy's keyboards again and did 
the same routine as thenight before except this timehesent Tommy to the 
piano during his solo. 

“Sexy MF” received a loud response. Prince sang it a bit “funkier,” 
using a slightly different accent than before. Fans in the front had bought 
hundreds of sunglasses which they threw onto the stage during the song. 
“Thieves In The Temple,” including the “It” part was played again. Prince 
jammed a lot on his Purple Axxe during the fast part of “Gett Off,” sitting 
down with the keyboard on the floor. It took very long for the band to 
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return for the encores, which started with “1909” 
(по “Cream”}, before going into the usual “Baby, 
Гт А Star” and an extended “Push.” Prince let the 
DJ] bring on stage three girls and a little kid aged 
around 10. They were dancing and having fun with 
the Game Boyz. The jamincluded “A Love Bizarre” 
and the “Push” rap (instead of “My Name Is Prin- 
се“). 

Then came a brilliant finale! Although the “space 
ship” had already departured and the house lights 
been turned on, Prince and the band came back on 
for “Call The Law,” much the same way they did 
twice in London. Many people had already left the 
building, but many came running back when they 
heard the music beginning again. Much like in Lon- 
don, some of the band members werealready dressed 
in casual clothes, while Prince this time wore ablack 
outfit, The crowd was going crazy and the band 
really enjoyed it all. This version of “Call The Law” 
was superior to the one in Maastricht when the intro 
of the song was far too long, Here it was just right: 
everyone was jumping and singing the “Call The 
Law” chant one last time in Holland. 

Thepre-concert soundcheck included 15 minutes 
of “The Max” and a bluesy soul ballad sung by 
Prince. “The Flow” was also played. Following the 
concert, Prince visited Het Paard van Troje in the 
Hague, where he performed a classic two-hour set 
in 1988, This time, though, he didn’t perform 

Following the Rotterdam concerts, Kirk Johnson 
returned to theStates for family reasons. His percus- 
sion part in “Сен Off” was taken over by Prince 
during the three Paris concerts. 


10 JULY: PARIS, PALAIS OMNISPORT 

A frantic show! Some people felt Prince danced 
like he was on amphetamine during the show, and 
everything was done a bit too fast with the result 
being that the slower songs lacked a lot of emotion 
and passion. 

“Tf you belive it, say ìt!” Prince sounded rather 
demanding when he wanted the crowd to take part in “Live 4 Love,” 
“Live for love, say it! Say it! Say it! Say it!,” he repeated before launching 
into a great version of “Barbi.” For the first time, he included more verses 
and the song was much longer than usual. An extraordinary performance, 
but unfortunately the last of the tour. 

“Bambi” was followed by an instrumental guitar piece by Prince, 
probably titled “Woodstock,” which sounded like something with San- 
tana. “Are you ready for me?” Prince asked before playing “Delirious,” 
during which he remarked, ” You're too funky, Paris!” Leviplayed ajazzy 
guitar solo during the song, while Prince did a lengthy organ solo. 

“Nothing Compares 2 U” was played, but “Thieves In The Temple” 
was left out The encores started with “Cream,” “Paris, I love you sweet 
heart, Gimme a C, gimme an R....” Rosie really got the audience to chant 
hysterically at the end of “Chain Of Fools.” However, neither “Cream” 
nor the closing jam contained much jamming. Prince went to Niel’s Club 
after the first Paris show. 

Carmen Electra was advertised and much talked about in Paris, and 
most fans thought she was going to appear. To much disappointment, 
Carmen’s opening act was taken by three French girls singing a capella 
versions of classics from the 50’s and 60%. 


ПІ JULY: PARIS, PALAIS OMNISPORT 

This time the support act was a blonde girl named Indra. She was 
backed by five or six dancers and performed a lip-synched (1) 20-minute 
set which most fans felt was sheer torture, 


The second Paris show was great even though there were no real 
surprises. Perhaps Prince was saving his energy for ће after-show. Dur- 
ing “Damn U,” Prince's microphone broke down. He just threw it away 
and got another one, and started again from where he had left off. 
“Thieves In The Temple” (апа “It”} returned to the set, but this time 
“Cream” was excluded. 

“Call The Law,” with Tony М taking command of the stage, opened the 
encore segment. However, the finale was relatively short and contained 
little jamming. “A Love Bizarre” was only played (no vocals). 


ПІ JULY: PARIS, BAINS DOUCHES 

After the second Paris concert, Prince played the second after-show gig 
in Europe, in front of about 300 people at Bains Douches, where he also 
had played a late-night concert on the 1988 Lovesexy tour. The 65-minute 
show started at 3 amand was a benefit for the tour personnel. The stage 
was very small and the equipment consisted of nothing more than three or 
four amps. 

The line-up was Prince on guitar and vocals, Levi on guitar, Sonny on 
bass, Tommy on keyboards, and Michael B on drums. Tony M rapped, 
sang backing vocals and played rhythm guitar, Damon rapped, and D] 
William Graves sang backing vocals and acted MC. 

Michael Bland, Sonny Thompson and Tommy Barbarella kicked off 
with a slow, funky groove, Sonny played the bass line of Bob Marley’s 
“Get Up, Stand Up,” and after a few seconds the audience started singing 
the refrain of the song, The rest of the group entered, and guitars were 
added to the groove while the DJ (William Graves) took over to introduce 
the band. He asked the crowd for each member, “What is he?” to which 
everybody replied, “А funky muthafucka!” Next came а funky uptempo 
numberwith rapping by Tony М and Prince, and a chanted refrain, “Black 
muthafuckas in the house.” Prince put an end to it by exclaiming, “If 
there’s one thing I hate, that’s niggas in Harlem!” 

After “Call The Law,” Prince started “Skin Tight” all alone on his 
guitar, before the band joined in. From “Skin Tight,” they leapt directly 
into Sly and the Family Stone’s “Thank You (Falettinme Be Mice Elf 
Again),” followed by the fast part of “Сен Off,” which was much rawer 
and funkier than the normal horn-b costed concert version. Prince gradu- 
ally brought the tempo down, before going intoJames Brown’s “Get Up (1 
Feel Like Being A) Sex Machine.” Halfway through the number, Prince 
stopped the music because people were getting crushed in front of the 
stage. He tried to get the crowd to move backwards, “There are some girls 
here who can’t breathe!” 

After an interruption, they continued with the song, which was fol- 
lowed by the instrumental that was played during the first Paris concert. 
Then came “Jughead” and а number called “Yo Nigga,” which was а 
slow, funky groove. All of a sudden, Prince cut the music short and 
rushed off the stage. Within seconds, the band followed him and it was 
over, 

What the audience at Bains Douches happened to see was Prince 
playing for fun. He wasn’t upfront or in the spotlight, It seemed as ifhe 
was more or less just another band member who happened to tell the 
other musicians where the music was going. He didn’t look at the audi- 
ence that much, and when he did, it was in moments of not feeling 
observed, He was too concerned with the music, being fully absorbed in it. 


12: JULY: PARIS, PALAIS OMNISPORT 

The final concert of the tour was great, even though many had 
expected а few more “special” events. Even though it was considered 
the most exiting of the three Paris shows, few fans who attended 
many shows along the European tour included the final concert in 
their “Top 5” concert list. 

Nevertheless, theaudience was truly fantastic. They sang “Live 4 Love” 
before the concert started. After the dismal reception of the previous 
nights’ opening acts, no support act was used this time. 

Over the opening chords to “Purple Rain,” Prince announced that he 
would be coming back the next year, “Paris, I love you baby. If I’m here 
next year, will you behere?” The audience replied with a roar of approval, 


and Prince said, “Well, Ill be here, too!” 

The concert included Rosie's “Kansas City” segmentin “Delirious.” For 
the first time since the Glasgow concert, both “Thieves In The Temple” 
and “Cream” were played, although “Thieves In The Temple” (and “Те 
was far less passionate than earlier in the tour and almost saw Prince 
going through the motions. “Call The Law” kicked off the encores, fol- 
lowed by “Cream,” which was quite exceptional as it included a great 
funky rendition of “Car Wash.” 

The end of the tour party was held at Quai Oest, a boat on the Seine 
which serves as a restaurant. A part of the restaurant was sealed off for 
Prince and his entourage, who arrived at 1:40 pm. Kylie Minogue was at 
Prince’s table. Prince seerned relaxed and smiled a lot. At one point, he 
took theplace of the DJ and did some record scratching. Prince left at4:20 
pm. He left with the band for theStates in the afternoon on July 13th. 
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Crucial 


NEWS 


E The new album... The new "love symbol" al- 
bum was released when we went to press, so we 
һауе to wait with an in-depth analysis of the album. 
But here are some immediate reactions to the 
tracls. 

"Му Name Is Prince": An obvious attempt to at- 
tract more of the street/rap crowd. Great groove 
and vocal arrangement. Vill be a fantastic opener if/ 
when Prince tours. 

"Sexy MF": Prince's most James Brown-lilce funk 
number yet. Nice horn riff and chanted refrain, but 
little else of merit. Not really topnotch Prince funle. 

"Love 2 The 9's": A gentle mid-tempo number 
with sparse acoustic instrumentation and falsetto 
vocals. The first part of the song is quite reminis- 
cent of Prince's 1978-79 music. The jazzy melody 
and fast lyrics recall "YYelcome 2 The Ratrace," but 
the songis also "related" to "Diamonds And Pearls." 

"The Morning Papers": A nice, melodic, but fairly 
unremarkable рор/госіс effort. Sounds as if it was 
recorded live in the studio with The N-P.G. Just 
before the song ends, Prince stops the band by say- 
ing "oley." 

"Тһе Мах": A hard rocldfunle number built on a 
heavy riff. Tony M's rap interjections sound a bit 
like his contributions to "Gett Off." The song 
wouldn't һауе been out of place on the Black Album. 
Great piano playing! 

"Blue Light": Lightweight reggae-flay oured effort. 
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А catchy refrain, but hardly a Prince classic. 

"Eye Wanna Melt Мит U": Uptempo "techno"- 
style number, with some very nasty lyrics. 

"Sweet Baby": A soft and pretty ballad with a 
prominent organ and falsetto vocals. Much lile 
"Love 2 The 9's," this song sounds a lot lilce the For 
You and Prince period. 

"The Continental": A strong uptempo number 
with raw guitar and horns to the fore. The first half 
of the songis a bit chaotic with squealing guitars and 
hysteric backing vocals. The second part is much 
better and sounds a bit like Sig O° The Times period 
material, with a sparse instrumentation and a great 
riff added. 

"Damn U": Lush stringladen soul ballad, not too 
far removed from "Adore" or "Slow Love." Strings 
replace the sax part of the live version. 

"Arrogance": Madhouse meets Ғгапіс Zappa, this 
is Prince at his most "ayant garde." 

"The Flow": A re-working of the original 1990 
version. It seems a bit flat without Rosie's vocals 
which were the highlight of the previous version. 

"7": Melodic number which possesses an anthemic 
quality. Musically it is not too far removedfrom "For- 
ever In My Life," while the idea of "Oriental" guitar 
embellishments was first used in" Thunder." 

"And God Created WYoman": А mid-tempo soul 
number reminiscent of "Money Don't Matter 2 
Night" in sound, instrumentation, and tempo. 

"3 Chains O' Gold": This "rock opus" will prob- 
ably generate the most disparate reactions. YYe find 
it strained and "artificial" and far too close to 
Queen's "Bohemian Rhapsody" and Andrew Lloyd 
Webber's music. There are some great parts in the 
song, but the whole feels over-worked, lacking the 
impressionistic quality and spontaneous 
feeling that characterize Prince's best 
work. 

"The Sacrifice Of Victor": Lovesexy-style 
discordant horns and chaotic vocals. In- 
teresting lyrics. 


ш “Thunder” single... On June | Sth, 
"Thunder" was released as а | 2" picture 
disc in the UK to commemorate the tour 
andthe UK dates in particular. The record 
also included "Violet The Organ Grinder" 
and "Gett Off (Thrust Dub = Flutestra- 
mental)." Despite being a limited edition, 
the single reached number 30 on the chart. 


Ш “Sexy MF” singles... "Sexy МЕ"/ 
"Strollin' was released in the States on 
June 30th. The song received very limited 
air play because of its lyrical contents. It 
only reached number 66 on the chart. It 
was released in the UK on July 6th. It 
reached number five despite minimal air 
play. 


Ш “Sexy MF” home video... The home 
video of "Sexy MF" was released іп the 
States on June | 6th, two weeks ahead of 
the single release. The cassette contains 
the video clip and a commercial for the 
new album. It quickly reached number one 
on Billboard's video sales chart. 


ш “My Name 15 Prince” singles... Re 
leased shortly before we went to press, 
"My Name Is Prince" was chosen to be 
the next single instead of "7," which was 
first planned to be the follow-up to "Sexy 
MF." European releases of "My Name Is 
Prince" included "2 ҰҰһот It May Con- 
cern" and "Sexy Mutha," a remix edit of 
"Sexy MF," besides album version and an 


edit of the title track. More about the different for- 
mats in next issue of UPTOWN. 


E “Му Name Is Prince” video... The video for 
"My Name ls Prince" was shot on August I Ith іп 
Minneapolis. Further scenes, with Kirstie Alley act- 
ing as a reporter, were filmed in Los Angeles over 
the weekend of August 22nd and 23rd. 


E Diamonds And Pearls home video... The Dia- 
monds And Pears video compilation has now been 
released in the States. We have yet to see it, but 
according to our reports, it is quite disappointing, 
containing very little new, unseen footage. The vid- 
eo contains "Gett Off," "Cream," "Strollin' (just 
Diamond and Pearl in а parle), "Call The Law," "Dia- 
monds And Pearls," "Insatiable," "Live 4 Love" (live 
1992), andlive clips from "Dr. Feelgood" and "Тһип- 
der" (a few seconds only) and other concert foot- 
age. Everyone in The N.P.G. is interviewed. 


Ш Commercial... Prince has made а 4-minute 
commercial video clip (different from the one fea- 
tured іп the "Sexy MF" home video) for the new 
album, containing bits and pieces from the album 
tracks. The soundtrack to the commercial is availa- 
ble on single format B-sides to "My Name Is Prince" 
in Europe as "2 YYhom It May Concern." 


E More videos... Footage for another video was 
shot at Glam Slam on October 3rd. The upstairs 
МІР room was turned into a Mardi Gras-style cele 
bration. Masks were adorned by topless female and 
male dancers as they gyrated in an orgy fashion on 
the dance floor. Two women were wearing "see 
through" body suits in what might be called a lesbi- 
an sex scene. The DJ] played whatever he wanted, 
so noone knew for what video the footage was shot. 
Tony M was overheard saying, "YYe're all going to 
hell for this! I'm going home." 

According to Billboard, Prince plans on shooting 
no less than | 6 videos for the new album. The last 
video will reveal the verbal name of the album. 


E Personnel changes... Rosie Gaines has left The 
New Power Generation and rejoined her old band. 
Prince went back and replaced her vocals on the 
new album with his. She is currently at work оп a 
solo album at Paisley Parle Rosie's replacement іп 
The N.P.G. is a guy called Morris Hayes. At the 
moment, we һауе no information about him. 


m New Warner Bros deal... Details about 
Prince's new contract and joint ventures with 
Warner Bros were made public on September 4th. 
Prince's existing recording contract was extended, 
and the reconfigurated contract calls for $10 mil- 
lion in advances per record, with a royalty rate 
around 20 per cent, a figure which placed Prince 
near the top of music industry artists. It was also 
agreed that Prince and Warner Bros would estab- 
lish a new singles label, whose name {like the new 
album) is given only as Prince's trademarle combina- 
tion of the male/female symbols, informally termed 
the "love symbol." 

The deal also included two new publishing agree- 
ments for Prince, who reportedly earns about $5 
million a year from publishing. Prince will get well 
over $10 million in advances, according to sources. 
Warner Chappell Music and Prince will establish a 
new joint venture music publishing company that 
will “actively seel to discover and promote young 
songwriters." In addition, Prince's existing Contro- 
versy Music entered into separate administrative 
agreements with YYarner Chappell. 

The entire deal was brokered by Gary Stiffleman 
of the law firm Ziffrin, Brittenham and Branca, a 


company which negotiated multi-million deals for 
the Rolling Stones, Aerosmith, and ZZ Top. Prince 
was closely involved with each step of the negotia- 
tions along with his longtime companion Gilbert 
Davison, president of Paisley Parle Enterprises, and 
Jill Willis, vice president of the organization. 

Аз part of the unusual deal, Prince was hired as а 
vice president of Warner Bros records and will 
maintain an office in Los Angeles to supervise his 
labels and to advise Warner Bros on its own artists. 
Jill Willis said that the deal was worth "а little over 
$100 million for all four agreements." 


E New film project... Prince has embarked оп a 
new project: writing songs and the soundscore for 
тһе|атез Brookes film // Do Anything, a musical com- 
edy starring Nick Nolte. Principal photography on 
the film began in late August, and it was reported in 
US publications that Prince had written six songs 
for the film by then, and that Sinéad O'Connor and 
Carole King would also contribute songs. James 
Brooks won three Academy Awards for his movie 
Terms Of Endearment in | 983. 


E Singles label... Prince has started worle on his 
first project for his new singles label. The first few 
releases are rumoured to be B-sides from past Prin- 
ce singles. 


m 1993 ТУ Special... Prince and HBO have signed 
a deal for a show that will include members of The 
N.P.G. and be hosted by Troy Beyer. The show 
will be filmed at Glam Slam and be aired next year. 
Apparently, more than one TY special is in the 
works. 


E Lois Lane... Prince recorded two songs for Lois 
Lane's Precious album, released late this summer in 
Europe, "Qualified" and a revamped version of 
"Sex." Prince's own version of this updated "Sex" is 
already circulating on tape and was described in our 
article about unreleased circulating material (UP- 


TOWN #5). 


@ Carmen Electra... Despite being promoted on 
МТУ and in music publications, the release of Car- 
men Electra's self-titled Paisley Parle debut album 
was postponed, although a single and video clip of 
"Go Go Dancer" had been released, and promo 
tional advance copies of the album had been distrib- 
uted. The planned release date was July 25th in the 
States. After reworking some songs and substitut- 
ing a few tracks, the album release was moved to 
October. 


Ш Tony LeMans... Tony died of internal injuries 
sustained in a car crash in Los Angeles on June 24th. 
He was still signed to Paisley Park Records, but had 
had a falling out with Prince and wasn't even al- 
lowed to record at Paisley Parl. А new album was 
almost completed. A song by Prince called "Fuchsia 
Light" was recorded during the album sessions. 


Ш Prince: A Documentary... The long awaited 
updated and revised version of Per Nilsen's Prince: A 
Documentary has now been completed. The bool 
will be released early 1993 by Omnibus, the British 
publisher of the book. However, in his agreement 
with Omnibus, it is stated that Per Nilsen will re 
ceive copies of the book as soon as it is printed, 
which will probably be this autumn. All UPTOWN 
subscribers will receive information about this and 
have the opportunity of buying the book: before it is 
published. 

The new edition will be 160 pages and contain 
lots of new photos and information and details about 
Prince's early years as well as the | 990-92 period. 


Data Bank 


UPDATES 


In this section we will update you on newly circulat- 
ed collectable material such as bootlegs, studio out- 
takes, rehearsal sessions, etc. Ye start by looking 
at the latest studio material. 


m OUTTAKES 

Quite a lot of "new" unreleased material have 
started to circulate since our lowdown on this ma- 
terial. 

It has been pointed out to us by a few well- 
informed sources that the song commonly known 
as "Crystal Ball" (the blueprint of "Eye No" оп Love- 
sexy) is in fact titled “The Ball,” while the song 
known as "Expert Lover" is called “Crystal Ball.” 
This is probably correct, because in an article in 
Roling Stone а few years ago, "Crystal Ball" was de- 
scribed as a "suitelile |2-minute track," which al- 
most certainly is the song previously known as "Ex- 
pert Lover." From here on, we will use the titles 
"The Ball" (previously "Crystal Ball") and "Crystal 
Ball" (previously "Expert Lover"). 


The complete unreleased third Madhouse album, 
titled 24, is circulating. It was recorded at Paisley 
Park in late 1988, after the Lovesexy tour. The al- 
bum features the "Madhouse quartet" of Prince, Eric 
Leeds, Sheila E, and Levi Seacer |r. The album con- 
tains eight numbers, "17," "18 (R U Legal Yet?)," 
"19" "20," and the continuous |І8-піпше "Тһе 
Dopamine Rush Suite" (encompassing the tracks 
"21" to "24"). 

Overall, the 24 album is closer to the funlcy апа 
playful jazz-rock fusion of /6 than the first Mad 
house album. Several tracks are unusually laid-back, 
including "The Dopamine Rush Suite" and "20," 
while on the contrary "18 (R U Legal Yet?)" is a 
phrenetic number, predating "Batdance" and some 
of Prince's rockier 1989 material. 

The opening track, “17,” is very typical of Mad 
house's previous albums; it is built around a simple 
repetitive riff, played on sax, but with lots of musi- 
cal embellishments and many "excursions" from the 
main theme. Тһе "Ягу" drum sound is close to that 
of many tracks on Batman, clearly revealing the al- 
bum to have been recorded just prior to the Bat- 
man sessions. 

“18 (R U Legal Yet?) is reminiscent of the 
fast "rock" part of "Batdance." It contains two re 
peated phrases, "My father has a shot gun, | hopehe 
doesn't use it," and the title, "18, are you legal yet?" 

“19” is a relaxed "rock 'n' roll" jam, based on a 
|2-bar blues pattern. The melody and solos are 
played on sax and organ, while the bass and drums 
provide the foundation. 

“20” starts with the sound of pouring water, a 
symbol of purity also used by Prince on Lovesexy. 
The number is а laidback ballad with nice sax em- 
bellishments by Eric Leeds. 

The first part ("21") of “The Dopamine Rush 
Suite” was remixed and used by Eric Leeds on his 
Times Squared album, where the songis titled "The 
Dopamine Rush," and is credited to Prince. This 
original version features girls speaking in French, 
Dutch and Swedish and prominent vocals (and lyr- 
ics) by Prince. As he did оп 8, Prince sampled Уап- 
itys moaning from "Vibrator" and left it in the back- 
ground on the suite. Apollonia's entire speech from 
"In A Spanish Villa" was also lifted and used in the 
background on a latin/salsa part of the suite. 

The Madhouse album was mastered in early 
1989, but it was never released. Eric Leeds' 1991 


album Times Squared contains several songs from 
the 24 sessions, but didn't reuse any of the music 
that was planned for 24, apart from "21." Prince felt 
so strongly about Eric's involvement in the Mad 
house project that he let Eric develop it into his 
solo album. To a large extent, Eric's album was 
patched together by adding orchestrations and mel- 
odies to songs already recorded. 


Apart from the Madhouse album, songs from many 
different periods һауе appeared. A song called “I 
Wonder” is most likely from the pre-Purple Rain 
period, circa 1983. Prince sings over a sparse, main- 
ly drum-baelcing. Multi-tracked vocals enter on the 
refrain. The song is actually quite similar in arrange- 
ment and melody to "Elephants & Flowers." Prince 
wonders if the girl "knows how much | love her. | 
wonder if she knows how much | need her face 
around." 

“She’s Just A Baby” is an interesting song to 
emerge because it is from the Dirty Mind period. It 
is a blues-tinged soul ballad sung in a falsetto voice. 
The main instrumentation is an electric piano and a 
bluesy guitar, while a staccato (synth) keyboard en- 
ters on the refrain. Prince sings about his love of a 
young girl, "Although she's young, she's the only 
one who can bring out the man in me." The song 
could actually be from earlier than the Dity Mind 
era, from his more "romantic" 1978-79 period. 

А third version of “Old Friends 4 Sale” has 
emerged. It is quite similar to the previously circu- 
lated version with Clare Fisher's orchestral backing, 
but Prince has changed some of the lyrics, making it 
а less personal song. The song was offered to Joe 
Cocker for his Night Calls album. He chose "Five 
Women" instead. 

A fourth version of “Soul Psychodelicide” has 
started to circulate. The song was originally record 
ed іп 1986, but it seems to һауе been reworked 
several times over the years. This latest version 
appears to be an updated, more modern-sounding 
yersion, with lots of samples and sound effects, as 
well as amore "hip һор"-Пісе drum beat and sound. 
Includes an "Oriental" guitar line and more lyrics 
than previous versions. 

“Five Women” is Prince's demo of the song 
he gave to Joe Cocker, who re-recorded it for his 
album. 

“Get Blue” is a song Prince wrote for Louie, 
Louie. Although it is somewhat reminiscent of the 
brilliant "Open Boole," it is a fairly unremarlcable 
piano ballad, probably from 1990 or the early part 
of 1991. 

“The Voice” was mentioned by Mavis Staples 
in an interview in 1991. She said it was the first song 
they had recorded for her proposed second Paisley 
Parle Records album. It is a үегу strong uptempo 
number with a rap by Tony M and a serious mes- 
sage, "Keep the war over, but tell me how many 
want to keep the peace? ҮУе keep building guns 
when we need to build love, cuz that's the only way 
war will cease." 

А second version of “The Voice,” currently 
circulating as a two-minute sample only, is entirely 
different. It is rougher, probably being a demo of 
the song made by Prince, who can be clearly heard 
singing on this version together with Mavis. 

“Big Tall Wall” is most lilcely from the latter 
part of 1987. It's a great song about an unfaithful 
lover, whom Prince wants to keep behind a big tall 
wall to keep her from seeing others. The song fea- 
tures an unusual drum and vocal arrangement. 

“Wonderful Ass” is the original version of the 
song, circa 1983. This version is much longer than 
the Dream Factory version. It features а long instru- 
mental build-up before the song actually begins. 
Sounds like ҮУепду is singing backing vocals. 
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A demo version of “Miss Thang” has been in 
circulation for some time. It’s just a sparser, rawer 
version of the song (written by Prince) on T.C. Ellis 
overlooked True Confessions album. 

“Seven Corners,” written by Prince with In- 
grid Chavez and Levi Seacer Jr, was intended for 
Graffiti Bridge. It’s not much of a song. Ingrid recites 
lyrics over a sparse backing, “Seven Corners, two 
fools fight. One wants money, опе wants light. With- 
out peace, without love, nothing’s gonna turn out 
right. A child with a spirit neither one can ignore 
here to show them heaven’s door. Love always wins 
in the end.” 


Ш REHEARSALS 

Three rehearsal sessions have appeared on tape. 
The rehearsal for Saturday Night Live, Septem- 
ber 1989 features 15 minutes of work on “Electric 
Chair,” which was performed on the show. 

A Los Angeles rehearsal, June 1991 contains 
the following songs: “New Power Generation” / 
“Daddy Pop” / “Round And Round” / “Strange Re- 
lationship” / “Pop Life’ / “Skin Tight”/ “Lets 
Work” / “Horny Pony’ / “Elephants & Flowers” / 
“Diamonds And Pearls” / “Dead On It” / “Stroll- 
in’ / “Willing And Able” / “Cream” / “Jughead” / 
“Alphabet St.” / “Alphabet St.” / “Partyman” — “Рағ- 
tyup.” Prince isn’t present during the 80-minute ses- 
sion, but it is nevertheless very interesting since it 
gives an idea of how Prince’s 1991 live performanc- 
es sounded. Brilliant versions of “New Power Gen- 
eration,” “Strange Relationship,” and “Pop Life”! 

The most recent rehearsal session is from the 
Flanders Expo, Ghent, 24 Мау 1992. However, 
this [55-minute session contains little of interest, 
being a straightforward run-through of the Diamonds 
And Pearls set. it is noteworthy, however, that “Call 
The Law” was rehearsed and obviously planned to 
be an “extra” encore. Here it is played after the 
usual closing jam. 

The second part of the first Sign О” The Times 
tour rehearsal, 1987, has also appeared, on the 
Check It Out CD. 


Ш NEW BOOTLEGS 

Many new bootleg titles have been released since 
our special issue on these records. There is always 
a lot of talk about forthcoming releases, but this 
listing contains only records which we have actually 
seen or heard. No “rumoured” releases are includ- 
ed! 

To keep the Data Bank updated, we would be 
grateful if UPTOWN readers write to us about new 
releases and re-issues. We need track listings, sourc- 
es and information about format and sound quality. 
Colour reproductions (photocopies) of the front 
cover would also be much appreciated. 


Funk U Up 

Intro / Thunder / Daddy Pop / Diamonds And 
Pearls / Let’s Go Crazy / Kiss / Dead On It – Jug- 
head / Purple Rain/ Live 4 Love/ Willing And 
Able / Nothing Compares 2 U / Sexy MF / Thieves 
In The Temple – It /Strollin’ / Insatiable / Gett Off / 
The Flow / Cream - Chain Of Fools / 1999 — Baby, 
Рт A Star - Push – A Love Bizarre. 

Source: Dome, Tokyo, 3 April 1992. Quality: VG. 
Format: Double CD. Comments: The first release 
from the 1992 tour. Somewhat disappointing sound 
quality. 


Stagetronic 

Intro / Thunder / Daddy Pop / Diamonds And 
Pearls / Let’s Go Crazy / Kiss / Dead On It — Jug- 
head / Purple Rain / Live 4 Love / Lively Up Your- 
self - Willing And Able / Damn U/ Sexy МҒ/ 
Thieves In The Temple – It / А Night In Tunisia - 
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Strollin’ / Insatiable / Gett Off / The Flow / Cream / 
Dr. Feelgood / 1999 ~ Baby, Рт A Star – Push – Му 
Name Is Prince. 

Source: Ahoyhal, Rotterdam, 28 Мау 1992. Qual- 
ity: VG+. Format: Double CD, Comments: The sec- 
ond release from the Diamonds And Pearls tour and 
so far the best. Besides being a great concert with 
an enthusiastic crowd, the sound quality is very 
good. 


Purple Prince At Court 

The Continental / Sexy MF**/ Intro / Thun- 
der / Daddy Pop / Diamonds And Pearls / Let’s Go 
Crazy / Kiss / Dead On It – Jughead / Purple Rain / 
Live 4 Love/ Lively Up Yourself - Willing And 
Able / Damn О / Sexy MF / A Night In Tunisia - 
Strollin’ / Insatiable / Gett Off / The Flow / 1999 - 
Baby, Рт A Star — Push - A Love Bizarre - Тһе 
Glamorous Life - My Name Is Prince. 

Source: Earl’s Court, London, 23 June 1992. 
*Played on the PA before the show. “The promo 
clip, also aired before the concert. Quality: VG. 
Format: Double CD. Comments: Not as good as 
Stagetronic, but still quite decent sound quality. Lots 
of mistakes аге made on the sleeve (“Damn U” list- 
ed as “Nothing Compares 2 U” for example). 


Uncut Diamonds 

The Flow / Daddy Pop / Diamonds And Pearls / 
Cream / Strollin’ / Willing And Able / Violet The 
Organ Grinder / Walk Don’t Walk / Horny Pony / 
Money Don’t Matter 2 Night / Something Funky 
This House Comes / Schoolyard / Live 4 Love. 

Source: Studio outtakes 1990-91. Quality: EX. 
Format: CD. Comments: This is also a worthy re- 
lease, concentrating on the Diamonds And Pearls ses- 
sions. Not all of the tracks are different from the 
released tracks, though (see UPTOWN #5). 


The Jewel Box 

Lisa / Vibrator / A Better Place 2 Die/ U Сай 
Me / Extra Lovable / Purple Music / Possessed / Do 
Yourself A Favour / Chocolate / Electric Inter- 
course / The Dance Electric / All Day, All Night / 
G-Spot / Manic Monday / Old Friends 4 Sale / Іп All 
My Dreams / Baby, You’re A Trip / If U Break My 
Heart One More Time/ Crystal Ball / The Ball / 
There’s Others Here With Us / Data Bank / Movie 
Star / A Place іп Heaven / Girl О” My Dreams / We 
Can Funk / Neon Telephone / Power Fantastic / 
Can | Play With U? / Wonderful Ass / Sexual Sui- 
cide / Eternity / Crucial / Rebirth Of The Flesh / If 
| Love U 2 Nite / Witness / Cross The Line / Al- 
phabet St. Blues / Welcome 2 The Ratrace / Cook- 
ie Jar / Murph Drag / Good Man / Your Love Is So 
Hard / Grand Progression / Schoolyard / Glam Slam 
*91 / The Flow. 

Sources: Studio outtakes 1980-90. Quality: VG 
to EX. Format: Three CD box. Comments: Al- 
though it doesn’t contain any rare material (most 
tracks already are available), this is a first-class re- 
lease. The 24-page booklet contains information on 
the tracks and some very nice pictures. A release 
with a lot of thought and consideration behind it, 
unlike most bootlegs! 


Just My Imagination (A Collection Of Love 
Songs) 

Do Me, Baby (1) / Just My Imagination (2) / When 
2 R In Love (3) / Venus De Milo (3) / Starfish And 
Coffee (3) / Raspberry Beret (3) / Condition Of The 
Heart (3) / Strange Relationship (3) / When 2 R In 
Love (3) / Anna Stesia (3) / Still Would Stand All 
Time (2) / Purple Rain (1) / Gett Off (4) / Little Red 
Corvette (1) / PII Take You There (2) / Do Me, 
Baby (5). 

Sources: (1) Dome, Tokyo, 31 August 1990, (2) 


Het Paard van Тгоје, The Hague, 18 August 1988, 
(3) Westfalenhatle, Dortmund, 9 September 1988, 
(4) MTV Video Music Awards, 5 September 1991, (5) 
New Orleans, 25 February 1982. Quality: EX, ex- 
cept “Gett Off.” which is VG. Format: CD. Com- 
ments: There’s nothing new or exciting here. Re- 
leases like these are just a waste of time and money. 


Insatiable 

Girls And Boys (1) / Holly Rock (1) / Gett Off 
(2)/ Glam Slam 91 (3) / If | Love U 2 Nite (3) / 
Mindbells (4) / Bliss (4) / Around The World In A 
Day (3) / The Lord’s Prayer (3) / Another Lonely 
Christmas (5) / When The Saints Go Marching In 
(5) / Another Lonely Christmas (5) / Let’s Go Cra- 
zy (5). 

Sources: (1) Prince and Sheila Е, 1985 or 1986, 
(2) MTV Video Music Awards, 5 September 1991, (3) 
studio outtakes 1984-90, (4) official tracks, (5) Pur- 
ple Rain tour rehearsal 1984. Quality: VG to ЕХ. 
Format: Double LP. Comments: Another pointless 
release not worth your money unless you get it 
cheaply. 


Member Of The Royal Household 

Sexy Dancer / Gotta Stop (Messin’ About) / 
Horny Toad / How Come U Don’t Call Me Any- 
тоге / Irresistible Bitch / D.M.S.R./ 17 Days / 
God / She’s Always In My Hair / Hello / 4 The Tears 
In Your Eyes / La, La, La, He, He, Hee / Shockadel- 
ica / Let’s Work / Anotherloverholenyohead. 

Sources: Officially released tracks. Quality: EX. 
Format: CD. Comments: This is more of a “pirate” 
record than a bootleg since it contains only officially 
released tracks. Most fans and collectors already 
have all these songs. 


Princesex 

Computer Blue / Wonderful Ass / Jerk Out / 
Bliss / Mindbells / Murph Drag / 9 Lives / Corpo- 
rate World / The Question Of U (І) / The Ques- 
tion Of U (ІІ) / Sex / Open Book. 

Sources: Studio outtakes 1983-90. Quality: ЕХ- 
to EX. Format: CD. Comments: Most tracks are 
unusually good quality which makes it one of the 
best recent compilations of outtakes. 


The Sex Of k 

An Honest Man / Pop Life / Temptation / Paisley 
Park / Love Or Money / Around The World In A 
Бау” / The Sex Of Ie. 

Sources: Rehearsal in Nice, October 1985, *stu- 
dio outtake 1984, and **1987 rehearsal. Quality: С 
to VG. Format: CD. Comments: This is also quite 
pointless since (most of) the Nice rehearsal is al- 
ready available. Too much tape hiss on “The Sex Of 
It” rehearsal makes it frustrating to listen to. 


Behind The Royal Door 

All Day, All Night / Possessed / A Better Place 2 
Die/ Heaven/ High Fashion/ Desire / White 
Girls* / Soul Psychodelicide (І) / Soul Psychodeli- 
cide (11) / We Can Funk. 

Sources: Studio outtakes and *live session 1982- 
89. Quality: VG to EX. Format: CD. Comments: 
The inclusion of the “fourth” version of “Soul Psy- 
chodelicide” (described above) is noteworthy, but 
otherwise this release is uninteresting. Too much 
tape hiss on “White Girls.” 


Play With Me Baby 
Girl Power / Witness / Different Kind Of Thing / 
Can I Play With U? / Movie Star* / Baby бо-бо%, 
Sources: Studio outtakes 1986-88, *Miles Davis 
live 1987, and **1987 rehearsal. Quality: G to VG. 
Format: CD. Comments: The overall poor quality 
makes this release very disappointing, “Witness” and 
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“Can | Play With U?” run too fast, while “Different 
Kinda Thang” is not an outtake, but straight from 
Tony Le Mans’ album (CD version). The only inter- 
esting aspect is Miles Davis’ 1987 version of “Movie 
Star,” even though the quality isn’t too good. 


Globequake 

DAT Intro / The Future / 1999 / Housequake / 
Sexy Dancer/ Kiss — I'm In The Mood/ Purple 
Rain / Таке Ме With U / Bambi / Alphabet St — It 
Takes Two / Do Me, Baby / The Question ОГО – 
Electric Man / When Doves Cry / A Song For You / 
Little Red Corvette / Batdance / Partyman - What 
Have You Done For Me Lately / Baby, I’m A Star – 
Whatever | Play It’s Got To Be Funky / Batdance* / 
Electric Сһаіг* / Lemon Crush*/ Sex*/ Party- 
тап” / | Love U In Me*/ Trust* / 200 Balloons*. 

Source: Globe Arena, Stockholm, 12 August 
1990 and *remixed tracks (not outtakes). Quality: 
VG. Format: Double СО. Comments: This is the 
complete second Stockholm 1990 concert, which 
was one of the best on the Nude tour. The so-called 
Batman rehearsal session (the tracks asterisked 
above) are just re-mixed fakes. 


1999 Live 

1999 /D.M.S.R. / Controversy / Let's Work / Lit- 
tle Red Corvette / Delirious / Do Me, Baby / Head / 
Lady Cab Driver. 

Source: 1999 tour rehearsal, February 1983. 
Quality: EX. Format: CD. Comments: The brilliant 
sound quality of this release makes it a must! 


The Red Album 

Raspberry Beret / Girls And Boys / Life Can Be 
So Nice / All Day, All Night / Controversy / Muti- 
ny / Holly Rock / Kiss / Love Or Money / Purple 
Rain* / Let's Go Crazy*/ Kiss* / Cream* / Daddy 
Pop*. 
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Sources: Minnesota Music Awards, Carlton Ce- 
lebrity Room, Minneapolis, 20 May 1986 and *The 
Arsenio Hall Show, 9 September 1991. Quality: VG 
to VG+, Format CD. Comments: A nice release 
which focuses on Prince and The Revolution’s per- 
formance at the 1986 Minnesota Music Awards. 


Masterpieces 

Soul Psychodelicide / Player / Schoolyard / Spir- 
it/ Тһе Flow/ Open Book/ Bliss / Something 
Funky This House Comes / 100 MPH / Mindbells. 

Source: Studio outtakes 1985-90. Quality: VG 
on most tracks. Format: CD. Comments: Compared 
to Princesex and Uncut Diamonds for example, the 
quality of this release is a bit disappointing. 


Birthday Gig (Happy Birthday — Prince) 

Around The World In A Day / Christopher Tra- 
cy’s Parade / Raspberry Beret / Controversy / Mu- 
tiny / Happy Birthday / Doggie In The Window - 
Automatic / D.M.S.R. / Anotherloverholenyohead / 
| Wanna Be Your Lover/ Head - Electric Мап / 
Pop Life / Life Can Be So Nice / Whole Lotta Shak- 
in’ Goin’ Оп / Mountains / Kiss. 

Source: Cobo Arena, Detroit, 7 June 1986. Qual- 
ity: ЕХ-. Format CD. Comments: A very пісе re- 
lease of the 1986 birthday concert. Taken from the 
TV broadcast. 


Skintight 

New Power Generation / Daddy Pop / Round 
And Round / Strange Relationship / Pop Life / Skin 
Tight / Let's Work/ Horny Pony/ Elephants & 
Flowers / Diamonds And Pearls / Dead On It/ 
Strollin’ / Willing And Able / Cream / Jughead / Al- 
phabet St. / Alphabet St. / Partyman — Partyup. 

Source: Los Angeles rehearsal 1991. Quality: EX. 
Format: Double CD. Comments: Really excellent 
sound quality. Fantastic versions of many songs. 


New Power Generation Radio Show 
КМО) radio broadcast, 9 December 1989. 
Quality: EX. Format: Three LP set. Comments: 
Has been around for some time, but we missed it in 
the bootleg discography. Includes “Undercover Lov- 
ег," “Heaven Must Be Near,” “Miss Thang,” and 
many other songs that weren't released at the time. 


Stolen Treasure 

Gett Off / Horny Pony / Schoolyard / Diamonds 
And Pearls / Live 4 Love/ The Flow / Something 
Funky This House Comes/ Daddy Pop / Walk 
Don't Walk / Strollin’ / Willing And Able / Number 
One / Vibrator / Glam Slam 91 / 9 Lives / Donald 
Trump (Black Version). 

Sources: Studio outtakes 1982-91. Quality: С to 
EX. Format: Double LP. Comments: The Diamonds 
And Pearls tracks appear in better quality on the 
Uncut Diamonds CD. 


Shockadelica 

Do Yourself A Favour* / Horny Toad / Another 
Lonely Christmas / She’s Always In My Hair / 4 The 
Tears In Your Eyes / Hello / Shockadelica / La, La, 
La, Не, He, Нее / Love Or Money / Тһе Ва!" / 17 
Days / God. 

Sources: Officially released tracks and *outtakes. 
Quality: VG to EX. Format: CD. Comments: Stupid 
mix of official tracks and two unreleased songs. 


Heaven Must Be Near 

Heaven Must Be Near/ If U Break My Heart 
One More Time/ Witness / Grand Progression / 
Manic Monday / Power Fantastic / Electric Inter- 
course* / Crucial / Welcome 2 The Ratrace / Eter- 
nity / The Screams Of Passion*. 

Sources: Studio outtakes 1984-89 and *rehears- 


als. Quality: G to VG. Format: CD. Comments: 
Nothing new or interesting except an unreleased 
version of “Heaven Must Be Near,” which hasn't 
been available on record before. 


The Jam 

Africa Talks To You / Erotic City / Mutiny / Blues 
In С (jam) / Controversy (jam) / instrumental* (“Во- 
nus Jam”) / instrumental (bass line)* (“Bonus Јат”) / 
Old Friends 4 Sale*. 

Sources: First Avenue 7th St Entry, Minneapolis, 
25 October 1984 and *studio outtakes. Quality: 
VG+ on live material and ЕХ on studio outtakes. 
Format: CD. Comments: Nice release of a loose 
and relaxed jam, containing the first public airing of 
“Mutiny” and Sly and the Family Stone’s “Africa 
Talks To You.” The “Bonus Јат” is called “Climax” 
or “Jamming Till The Dawn” on other releases. 


Does Not Compute 

Free/ Erotic City / When Doves Cry / Some- 
thing In The Water (Does Not Compute). 

Source: Rehearsal for the First Avenue concert 
оп 7 June 1984. Quality: ЕХ-. Format: LP. Com- 
ments: A limited edition of 1,000 copies. Includes 
12" x 12" poster. The other half of the rehearsal 
session is included on A Noon Rendezvous With 
Prince. 


Funky Vibrations 
Vibrator/ The Screams Of Passion/ Erotic 
City* / White Girls* / Lovesexy* / Тһе Cross* / | 
Wish U Heaven (three takes)*/ Cross The Line. 
Sources: Studio outtakes and *rehearsals. Quali- 
ty: VG. Format: CD. Comments: Pointless release 
since everything is already available. 


Besides all the new records, a number of titles have 
been re-released: 

Divinity (LP): Re-release of the brilliant Let's Go 
Crazy CD, but without the opening track, “Let's Go 
Crazy.” 

Extra Lovable (2-LP); Same contents as the pre- 
viously released double LP, but new cover and red 
and blue vinyl. 

Dance, Music, Sex, Romance (3-LP): Slightly 
different cover from the first release of the triple LP 
box. Same contents. 

More Intimate Moments (LP): New cover but 
same tracks and quality as before. 

The Purple Decade (LP). New cover but other- 
wise identical to the previous release. 

Can 1 Play With U? (LP): A few more different 
covers seem to be around. All in all, there are four 
versions and one in a plain sleeve without pictures. 
Two of the picture covers are limited to 75 copies 
each. 

Lisa... Your Love Is So Hard (CD): A numbered 
re-issued edition with an early article on Prince in- 
cluded. 

1984-85 World Tour (CD): Same tracks and 
quality as Flesh For Fantasy, but the last four songs of 
the concert are missing, “When Doves Cry,” "I 
Would Die 4 U,” “Baby, l'm A Star,” and “Purple 
Rain.” 

For Those Of You On Valium (CD): Same con- 
tents and quality as The Regent Of First Avenue. The 
first part of Prince's intro is missing. 


E PRIVATE VIDEO FOOTAGE 

All the videos from the Diamonds And Pearls tour 
will be listed in next issue of UPTOWN. So far, we've 
seen or heard about a brilliant film from Cologne 
(June 2nd), both Munich shows (June Sth and 6th), 
Manchester (June 26th). Many more will probably 
emerge, so we thought it would be better to wait 
awhile to give you a more complete listing. 


Hello 


ADS 


Jane Morrow 

2 Ravenswood Close, off YYentworth Road 
Sutton Coalfield 

Wrest Midlands B74 2RN 

England 

Гат а fairly advanced audialvideo collector looking to 
contact others who wish to swap tapes. 


Gary McLaren 

| 7 Pelter Street 

London Е27РЕ 

England 

I'm desperately trying to get hold of the following 
videos: First Avenue 3 Mar 1986, Yokohama 9 Sep 
1986, Grosse Freiheit 30 Aug 1988, Toronto 5 Оа 
1988, The Palace 6 Nov 1988, NY 2 Oa 1988, 
Pittsburgh 28 Оа 1998. 


A. J. Berghuis 

131 Hamlet St. 

Stratford, Taranalci 

New Zealand 

Looking for Prince on vinyl, CD, video. Will trade, buy, 
sell (I do have tapes too). Let's exchange lists. No 
extortionists! 


Annalisa Masala 

Via IV Novembre 36 

07100 Sassari 

Italy 

Insatiable collector looking for similar around the 
word, I'm desperately looking for Jill Jones’ album on 
cD, 


James C Wear, Jr 

Rt 6, Box 659 

Fayetteville 

NC 28311 

USA 

Looking 4 the Black Album on CD. Also looking 4 

“I Would Die 4 U" Another Lonely Christmas” and 
“Let's Work"!"Gotta Stop (Messin’ About)” US 12", 


Nick Sibley 

73 YYestbourne Gardens 

Hove 

East Sussex ВМЗ SPN 

England 

I'm looking for the following CDs: Outtakes, Super- 
funks, You Can Funk, Septembre, Black Album. Also 
tour laminates, autographs, unusual videos, anything 
Prince related. 


Bram Staats 

President Kennedylaan | 26 

1079 NJ Amsterdam 

Holland 

Рл looking for. “Gotta Stop” 7" or 12" or as B-side, 
“Let's Work (Dance Remix)”, “Pop Life (Extended 
Version)” 12", “Jungle Lovet Tricky” 7" or 12", “777- 
93 ІЗ Стас” 7" or 12" 


Roy de Beunje 

Lekstraat 80 

1079 EV Amsterdam 

Holland 

Looking for serious collectors and dealers: 


Zia Taylor 

9609 Thomas Ay N 

Minneapolis 

MN 55444 

USA 

Looking 4 sellers of audio/video and rare albums. 
Only the sexy people! Possible access 2 demos — circa 
1977. 


Rui Miguel Saramango 

Rua Pinheiro Borges 

22 |oC Alfragide 

2700 Armadora 

Portugal 

I'm looking for tour programmes and tickets. Also 
looking for Crystal Ball CD. 


Frédéric Heller 

Hasiweg 45 

CH-5015 Erlinsbach 

Switzerland 

I'm looking for tape and rare records traders all 
around the world, 
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